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PREFACE, 


IN preparing this edition of the ‘Frogs,’ I have made con- 
stant use of the commentaries of Kock and Fritzsche. Mr. 
J. S. Reid, Fellow of Caius College, Cambridge, has been kind 
enough to look through the proof-sheets, and to add some 


valuable suggestions. 
, W. W. M. 


OxForD, February, 1884. 


” 


INTRODUCTION. 


I. $1. 


IN the month of September B.C. 406, the Athenian fleet de- 
feated Callicratidas in the battle of Arginusae; the greatest 
naval engagement in the entire course of the Peloponnesian war. 
In the following month the generals who had taken part in the 
battle were prosecuted for their neglect to save the sailors on 
the floating wrecks, and to pick up the dead bodies. Six of 
them were arrested and executed. In August 405 the Athe- 
nians sustained a crushing defeat at Aegospotami from the 
Spartan admiral Lysander. The representation of the ‘ Frogs’ 
falls just between the victory and the defeat: for it was pro- 
duced at the Lenaea, in the month of January 405. 

§ 2. It belongs to a gloomy period of Athenian history. 
There was at Athens a profound sense of national exhaustion, 
which had been steadily growing ever since the catastrophe 
that ended the Sicilian Expedition. Men were weary of what 
seemed to be an endless struggle, and were uneasy and anxious 
as to the future chances of the war. The excitement and 
delight, that ensued after the battle of Arginusae, had been 
succeeded by the outburst of public indignation that demanded 
the execution of the generals. And now a painful reaction set 
in, and deep regret was felt for the hasty punishment that had 
been inflicted. There was, indeed, enough in the political state 
of affairs to make men gloomy and fill them with misgivings. 
There was no rallying point in the city: no leader who could 
combine or reconcile opposing parties, or inspire confidence by 
his honesty or his genius. There was a general mistrust of the 
oligarchical party, whose hopes lay in the weakness of the 
constitution, and whose treachery was only too well understood. 
There was an honest contempt felt for such demagogues as 
Archedemus, Cleophon, and Cleigenes, men of little culture and 
foreign origin, who, whether intentionally or not, really played 
into the hands of the oligarchs. It seemed as if there was 
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nothing left to be proud of. The death of Sophocles occurred 
in the year of the battle of Arginusae: and shortly before his 
decease, news came that Euripides had died at the court of the’ 
Macedonian Archelaus, whither he had withdrawn from an un- 
congenial Athens. Every link with the past was slipping away. 

§ 3. The political and literary condition of Athens finds 
natural expression in the play of the ‘Frogs.’ It is not a 
daring’ manifesto, like the ‘Knights:’ such independent 
speaking was no longer possible. The national wounds were 
too deep and too sensitive to be so rudely probed. But the 
desolate condition of the stage, after the loss of the great 
masters of tragedy, was a safe, as well as an interesting, subject. 
It was a happy stroke of genius to represent the national god 
Dionysus, the true type of the Athenian populace, as under- 
taking a visit to the lower world to bring back the best of the 
poets to the light of day. 

But the play has its political side, as well as its literary aim. 
Wise counsels are ever and anon suggested. The people are 
warned against the empty-headed, arrogant, demagogues, who 
will not hear of peace being made; and against the traitorous 
oligarchs, whose sole policy is one of selfishness. The poet 
proposes a sort of general amnesty: a return to mutual 
confidence, a generous, forgiving spirit, not ‘extreme to mark 
what is done amiss.’ The only hope of Athens lies in the 
employment of those good and worthy citizens, who are now, 
as it were, out in the cold: and the one hero of them all, round 
whom the scattered forces of the city may yet rally, is a man 
whom they half love, half hate, yet with whose services they 
cannot dispense—the exile Alcibiades. We may indeed say 
that the whole structure of the play is not without its political 
and social purpose. The celebration of the Eleusinian Mys- 
teries in the world below is an effective reminder to the 
audience of the debt of gratitude they owe to Alcibiades for his 
. energetic policy, which restored to them the use of that great 
national festival, that had long been in abeyance during the 
Decelean war. And the bitter attack upon Euripides, as a 
poet, is not so much a slashing, literary review, as a wholesale 
protest against the modern spirit and growing scepticism of the 
age, of which Euripides is selected as the incarnation and 


INTRODUCTION. ” 


type ; just as Socrates was taken as the representative of the 
sophists, in the play of the ‘ Clouds.’ 


II. 


§ 1. The play of the ‘Frogs’ falls into two broad divisions : 
the journey of Dionysus and Xanthias to the lower world ; and © 
the poetical contest between Aeschylus and Euripides. These 
two divisions are brought into mutual relation by the purpose of 
Dionysus’ journey ; which is to carry back to the upper world 
Euripides, for whose poetry he has conceived an intense 
passion. But after the poetical contest, he changes his mind, 
and decides on bringing back Aeschylus instead. The character 
of Dionysus (who must be in no way confounded with the 
Iacchus of the Mysteries) was something more than a mere 
Stage-device, suited to the festival of the Dionysia. Aris- 
tophanes intends him to be the type of the general Athenian 
public: so that the exhibition of his weaknesses and follies, his 
conceit and credulity, his unreasoning partiality for Euripides 
(till he changed his mind), is intended as a good-natured 
rebuke to the political spirit and literary taste of the thoughtless 
citizens of Athens. Even the character of Xanthias, a mixture 
of shrewdness, arrogance, and disloyalty, is intended to be 
a hit at the false relation between servants and masters, 
brought about by that foolish indulgence towards slaves, which 
had grown up during the Peloponnesian war. (See on Nub. 
6, 7 ard\ato Snr’, & wodepe, TOAAGY oUveEKa, | Gr ovdEe KoAdO’ eFeaTi 
pot Tovs olxéras). 

§ 2. The following is a brief sketch of the action of the 
play :— 

Prologos (ll. 1-323). Dionysus, grotesquely dressed in a 
mixed costume, half-Heracles, half-woman, and accompanied 
by his slave Xanthias, who rides an ass, but still carries a 
porter’s-yoke and burden on his shoulders, pays a call at the 
house of Heracles to announce his intention of going down to 
Hades and fetching Euripides back; and to enquire the best 
means of accomplishing his journey with the greatest amount 
of comfort. Then the scene changes to the banks of a lake, 
and Charon appears in his boat, plying for hire. Dionysus ¢et> 
on board, and Xanthias is bidden to run round the lake @ 
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meet his master at the Withering Stone. The boat on its 
passage is accompanied by a crowd of noisy Frogs?, who drive 
Dionysus almost to distraction by their incessant croaking and 
chattering. 

Arrived at the other side, Dionysus and Xanthias pursue their 
journey, during which Dionysus is almost frightened to death 
by the gloomy scenery and the supposed presence of goblins, 
which Xanthias does his best to make the most of. » 

At last the distant music of pipes is heard, and the sacred 
procession of the Eleusinian mysteries advances. Everyone in 
the theatre must have felt (as Aristophanes intended that they 
should feel) a sudden sense of gratitude to Alcibiades, who, 
after his first return to Athens, had opened the Sacred Way 
once more, and enabled the national rite to be again celebrated 
with its wonted splendour, for the first time since the occupation 
of Decelea by a Spartan garrison (cp. 1. 376 aegaAgs mavinpepov 
maicai Te Kat xopevoat). 

Parodos (ll. 324 foll.). The Chorus, on entering the orchestra, 
invites the presence of Iacchus in a strophe (Il. 324-336) and 
antistrophe (ll. 340-353). Then follows an anapaestic passage, 
intended to be an imitation of the proclamation (mpéppnots) of 
the Hierophant (Ill. 354-371), calling on the unhallowed and 
unworthy to withdraw. Three choric songs succeed: the first 
(ll. 372-413) is an invocation of Persephone, Demeter, and 
Iacchus : the second (ll. 416-430) is a reproduction of the rude 
raillery that accompanied the procession (ye@upiopes): the third 
(ll. 448-459) represents the female part of the troop withdrawing 
to keep their vigil (mavyvyis), while the men remain behind to be 
present at the contest between the poets. 

Epeisodion { (ll. 460-674). Here begin the varying adventures 
of Dionysus. He knocks at Pluto’s door, which is answered by 
Aeacus, who, taking him in his costume for Heracles, charges 


1 The ‘Frogs’ do not form the Chorus, which consists of a band of 
the initiated, worshippers of Demeter (Mvora). Probably the Frogs 
do not appear at all: only their croaking and singing is heard ‘ behind 
the scenes.’ Cp. Schol. Venet. raira wadcirar mapaxopnynpata, éed) 
ovx Spavra év ry Oedrpy of Barpaxot, ov5é 6 yopéds, GAA’ EcwPev pupodv- 
rat rovs Barpdxous. 6 Se ddnOds xopds éx tay ebocBaw veepav auvé- 
ornkey, 
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him with the abduction of Cerberus, and goes back into the 
house to summon his avenging spirits. Dionysus, in an agony 
of terror, hastily changes dresses with Xanthias. Hardly is the 
change made when the maid-servant of Persephone appears at 
the door and bids Xanthias (who now was posing as Heracles) 
to a banquet. He resists the temptation, till he hears that 
some dancing-girls are within the house. But just as he is 
going in, Dionysus (forgetting his former fear in the delightful 
prospect) insists on taking back his original dress once more, 
and assuming the part of the gentleman. At the unlucky 
moment two landladies (wavdoxevrpiat) pounce upon the would- 
be Heracles, and charge him with having, on a former occasion, 
eaten up all the victuals in their house, and paid for none ; and 
they threaten to refer the wrong to their patrons (poordrat) 
Cleon and Hyperbolus. (For Athenian persons and usages are 
reproduced in the lower world.) Dionysus is plunged again 
into abject fear, and induces Xanthias to assume the gentleman 
again, and give him the part of the slave. 

Re-enter Aeacus, accompanied by Thracian or Scythian 
slaves (copies of the Athenian police, roféra), to arrest the 
supposed Heracles (now, Xanthias). He denies all knowledge 
of the theft of Cerberus, and avails himself of the Athenian 
process, called mapéxAnois eis Badoavoy, unreservedly offering his 
slave (now, Dionysus) to be examined under torture. Dionysus 
forgets his arrangement with Xanthias, and, to save himself, 
announces that he really is Dionysus. To test the godship of 
the two worthies, it is agreed that each shall have a beating, 
blow for blow,—the first who acknowledges that he is hurt shall 
lose his claim to divinity. Both of them ingeniously explain 
away their cries of pain ; and Aeacus, fairly non-plussed, retires 
to take counsel with Persephone and Pluto. 

This pause is taken advantage of to introduce the Parabaszs 
(ll. 675-737); consisting of Ode (ll. 675-685); L£pirrhema 
(ll. 686-705) ; Antode (ll. 706-716) ; and Antepirrhema (ll. 717- 
737). The main subjects touched on are the worthlessness of 
the demagogues Cleophon and Cleigenes ; and the necessity 
of forgetting old grudges, and doing justice to worthy citi- 
zens. 

Epetsodion 2 (ll. 738-813). This forms the transition tot 
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second part of the play. Aeacus reappears on the stage with 
Xanthias, and tells him how Euripides has come down among 
them, and claimed the tragic throne for himself : how Sophocles 
has modestly surrendered his claim in favour of Aeschylus ; 
how Aeschylus and Euripides are going to fight out the question 
of precedence, and how great the difficulty is of securing a 
proper decision—because Euripides has on his side all the 
worthless characters (dep €or ev “Acdov mAjjOos 1. 774) ; while 
Aeschylus is only appreciated by the small minority of virtuous 
and cultivated men. (éAtyov rd ypyordy éeorw Somep evOade, 
as Aeacus Says, with a sly glance at the audience, 1. 783). Who 
then shall be umpire? Naturally Dionysus, the patron of the 
tragic stage. 

A short song of the Chorus (ll. 814-829) gives briefly the 
main characteristics of the two combatants. 

Epetsodion 3 (ll. 830-904). Preparations are made for the 
contest ; the presence of the Muses is invoked, and supplication 
made by each combatant to the particular deities whom he 
worships. ‘Then follows a short song of the Chorus (Il. 895- 
904, corresponding to inf. ll. 992-1003) expressing their appre- 
ciation of the seriousness of the contest. 

Epetsodion 4 (ll. 905-991). Euripides details the advances 
he has made in the tragic art; the skilful treatment he has 
applied to it, having received it in a plethoric condition at 
the hands of Aesehylus; and the democratic spirit he has 
infused into it, bringing it down to the level of every-day 
life. 

Efetsodion § (ll. 1004-1098). Aeschylus contrasts the lofty 
ideal, and high moral lessons of his poetry, with the sentiment- 
ality and immorality taught by Euripides. 

Choricon (ll. 1099-1118). The Chorus encourages the rival 
poets to carry on their contest into the very details of their art. 

Epeisodion 6 (ll. 1119-1250). Criticism of the respective . 
Prologues. ¢ 

Epetsodion 7 (ll. 1261-1369). Criticism of the choric parts 
of their tragedies. 

Epetsodion § (ll. 1378-1499 ; introduced by a short Choricon 
1370-1377). A pair of scales is brought upon the stage: and 
Aeschylus and Euripides weigh the worth of their respective 
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poetry, by reciting one verse, alternately, into each scale-pan. 
The pan of Euripides always kicks the beam. Dionysus then 
puts the two poets through an examination as to their political 
views, and the counsel they think most wholesome for the 
present crisis. 

The result of the examination is that Aces is successful : 
and Dionysus determines to leave Euripides behind, and to 
carry back Aeschylus with him—a decision in which the Chorus 
(ll. 1482-1499) heartily concurs. 

Exodos (ll. 1500-1533). Pluto speeds Dionysus and his | 
companion on their way with blessings, and bids the Chorus 
to dismiss them with.a parting hymn, full of all good wishes. 

The details of the second portion of the play will be found 
given more at length in the next section. 


Ill. 


§ 1. The second part of the play consists of a poetical contest 
between the rival poets Aeschylus and Euripides, with Dionysus 
for judge. Of course, the intention of Aristophanes is to put 
Euripides in an unfavourable light, and to represent him as the 
evil genius of the Athenian stage; while Aeschylus is set up as 
the high ideal of Tragedy. But while Aristophanes desires to 
wean the public from their partiality for Euripides; and to 
make them feel the superior grandeur and higher moral purpose 
of Aeschylus, we may think that his sword cuts both ways, 
and that he is not unwilling to prick some weak points in the 
Aeschylean armour, It is not fair to suppose that all the 
criticisms of Aeschylus on Euripides are meant to be true; and 
all those of Euripides on Aeschylus, false; even though Aris- 
tophanes protests against the poetry of Euripides on principle. 

§ 2. The main points that are brought out by this inter- 
change of hostilities may shortly be summed up as follows :— 

Aeschylus is a true and original genius (fpevoréxrwy 820; 
avrdxopos Noid 822) ; but not a popular poet (ovre yap "AOnvaioce 
auveBaw’ AicxvAos 808). The characteristic of his diction is 
loftiness (rupydéoas pnuata ceuvd 1004) ; but there is something 
repellent about him (ravpn8dv 804 ; drocepruveirat 832) ; and t! 
loftiness of his language becomes exaggerated (éreparevero & 
xopmopaxeXoppnpova 838), its forcefulness degenerates 
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violence (aiOa8dcropos, abupwrov ordépa 8373 ynyevet Gvonpare 
825 ; ayptorods 837), and its grandeur into bombast and far- 
fetched expressions (yoppopwrda pynuata, dyvwota rois Oewpévors 
925, 6), and even into Oriental phraseology (ypumuierot, imma- 
A€xropes, aS SEEN ON wapamerdcpata Mydixa 938). His dramas 
are solemn and statuesque, so that sometimes they are cold 
and lacking in action; the characters remaining silent and 
motionless (mpéoxnua tis tpay@dias 913), while the main work 
of the play devolves on the Chorus. The language of Aeschylus 
. 1s grand, because his characters are grand: they transcend 
human stature and human circumstance ; and the expressions 
they use are on a corresponding scale (dvayxn | peyd\oy yropav 
cat Stavor@y toa Kai ra pnyata Tixrewy, etc. 1058 foll.). The danger 
in keeping the characters uniformly above a human level is 
that they may be found wanting in human interest (é» xpy 
dpatev avOpwreiws 1068). 

§ 3. The poetry of Euripides, by contrast, is smooth and 
fluent (yAaooa Aionn 826), elegant, elaborate (aoreiov kai xatep- 
ptynpevoy 900), and subtle (aAwdnépas éxaév). The stage with 
him is not an ideal world of superhuman personages; but an 
every-day world, peopled with every-day folk. Beggars in rags 
are there (rwyomoté 846, paxtoovppanrdéy ib.), and kings in rags, 
for matter of that (i éAevol daivowr efya); and lame men 
(yoAomordv 846) and slaves, and every class of the community; 
all speaking freely, with true Athenian mappnoia (950 foll.). 
Indeed one might venture to put into the mouth of Euripides 
the boast of Juvenal, only slightly parodied :— 

‘Quidquid agunt homines, votum, timor, ira, voluptas, 

Gaudia, discursus, nostri farrago theatri.’ 
The ideal, the statuesque, the conventional, are boldly changed 
to the real, the human, the sentimental, and (we might almost 
say) the sensational. The sympathy of the audience is sought 
or secured by emphasising that delicate balance between right 
and wrong, true and false, that represents the actual com- 
plication of life. Telling situations, lights and shades of 
character, and every play of human interest, make it evident 
that with Euripides we are leaving the grand gallery of Greek 
sculpture to sit as audience of the Romantic drama. Aeschylus - 
exhibits the mythic past of Hellenic legend : he is the hiero- 
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phant of the old national Gods. Euripides colours the legends 
of the past with the tints of the present : and for him, without 
doubt, ‘Great Pan is dead :’ he acknowledges to idvoi reves Oeoi, 
Koppa Kady (890). 

§ 4. Both Aeschylus and Euripides agree that the duty of 
the poet is to make men better (BeArious moeiv rovs avOpamous év 
tais méAeow 1009). They might dispute upon the meaning of 
‘better.’ Aeschylus boasts that he made his hearers honest 
and vigorous and warlike (yevvatous xal rerpamnyets . .. mvéovtas 
ddpv 1014), by representing such plays as his ‘Seven against 
Thebes,’ or his ‘Persians.’ Euripides claims to have made 
them clever (voeiv, dpav, rexvatery 957) and prudent (oixias oixety 
dpewov 7 mpd tov 976). But Aeschylus charges his rival with 
teaching them to prate (Aadla, orwpvAia 1065), and making them 
insubordinate, like the mutinous crew of the Paralus (1071 foll.) ; 
accusing him further of lowering the tone of the citizens by 
familiarising them with immoralities, MiGEEACIES) and low’ 
company, generally (1080 foll.). 

§ 5. The two rivals then proceed to details; and sharply 
criticise the construction, language, metre, and music of each 
other’s compositions. ‘The first attack is on the question of the 
Prologues to the play. This word must be interpreted not in 
the modern sense, but according to Aristotle’s definition (Poet. 
§ 12), €ore 8€ mpdAoyos pev pepos Sov tpay@dias rd mpd yopod 
mapddov. Aeschylus is accused of being doadis ev rn dpdcet rav 
mpayparwv (1122), which we may take to mean that he threw no 
light upon the plot of the play, but left it to explain itself; and 
also that he used obscure expressions, susceptible of various 
interpretations (sarp@’ émomrevwr xpaty 1126 foll.) and tauto- 
logical words, with an implied difference (jxo and xarépyopat, 
KAvew and dxovoat, 1157, 1174). 

Euripides boasts that his Prologist made everything clear to 
the audience (dAX’ otfiay mpdtiota pév por rd yévos ein’ dy 
evdus | rov Spdyaros 946). But Aeschylus attacks these Prologues 
and ‘spoils them with an oil flask.’ As Euripides is made to 
quote them, in this play, each Prologue begins with a proper- 
name, followed by participial clause or clauses (ending at f 
-penthemimeral caesura); and then comes the finite verb 
which the proper-name is the subject. {kt is tims halt ine 
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down this popularity, he will have deserved well of the 
republic. 

Aristophanes was the most unreasoning ‘laudator temporis 
acti.’ Genius and poet as he was, he was the sworn foe to 
intellectual progress. The old order changing and giving place 
to the new was, in his eyes, not a natural process, but political 
and social ruin. That a gifted man with such narrowness of 
view should have been found in Athens, after the era of Pericles, 
may seem surprising : but these reactionary spirits are always 
to be found. So, seeing that Euripides had broken away from 
the traditions of the past, and that Aeschylus was their faithful 
representative, we can understand how, in the judgment of 
Aristophanes, Aeschylus seemed to be the champion of the old 
religion, pure morality, national institutions, and everything 
that was genuinely Athenian: while Euripides was sophist, 
sceptic, rationalist, atheist, libertine, and general corrupter of 
the people. Indeed the hatred of Aristophanes for the poet 
must have been very intense; for while he knows when to 
spare Cleon, and how to respect the memory of Lamachus, he 
shows no mercy to Euripides ; but, as it were, persecutes him even 
in the world below. Mommsen (Hist. Rom. bk. iil. c. 14) says that 
‘the criticism of Aristophanes probably hit the truth exactly, 
both in a moral and a poetical point of view :’ and he charges 
Euripides with ‘ political and philosophical radicalism ;’ calling 
him ‘the first and chief apostle of that new cosmopolitan 
humanity, which first broke up the old Attic national life. 
‘Greek tragedy,’ he says, ‘in the hands of Euripides stepped 
_ beyond its proper sphere, and consequently broke down; but 
the success of the cosmopolitan poet was only promoted by this, 
since at the same time, the nation also stepped beyond its 
sphere, and broke down likewise.’ 

§ 9. No doubt it is a very difficult matter to appraise justly 
the merits and demerits of Euripides. It is a well-worn phrase 
to speak of any historical character as marking a ‘transition- 
period.’ But it is singularly true of Euripides. He stands be- 
tween the ancient and modern drama; and so is, to some 
extent, at a double disadvantage. He has not altogether thrown 
off the shackles of the old stage, nor has he stepped into the 
freedom of the new. 
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Hkwo yap és yqv, dnol, kat karépxopar’ 

nko d€ rairdy éote TO KaTepxopat. 

vn tov Al, domep y’ ef tes etrar yelrou, 

Xphoov ov paxtrpay, ef 5€ BovAet, KdpdoTov. 

ov dra TOTO y’, @ KaTeoTwMpvApevE 1160 

avOpwme, tavr’ gar’, GAA’ dpior’ endv éxor, 

mas 543 dldagov ydp we xa’ & te by A€yets. 


. deity pey els yqv &o8 Sr@ pery warpas’ 


xwpls yap GAns oupgopas édjrvbev* 

gevywv 8 dvip ikes Te Kat Karépxerat. 1165 
ed} vy Tov ’Amdéd\AwW. Th od A€yets, Evpimldy ; 

ov dnl rdv “Opeotny xaredOeiv otxade’ 

AdOpa yap FAPEev, ov TVS TOs Kuplovs. : 


62 


Al, 
EY. 
AI. 


AIS. 


EY. 


Al. 


AI, 


EY. 


Al. 


EY. 


AI, 


EY. 


AIS. 


Al. 


BATPAXOI. 


[4 


eV vi) Tov “Epynv' & re A€yets 8° ov pavOdvw. 
mépawe tolvuy Erepov. 1170 ° 

te mépaive ov, 
Aloyvd’, dvioas’ ov 8 els TO xaxov amdBrerte. 
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xavos, pnxavo8i¢ns) because he concealed the poverty of his inventive 
genius by scenic tricks, was son of the tragic poet Carcinus (Thesm. 
440). Aristophanes calls him a parasite (mvvorjpys, Vesp. 1510), and 
bad both as a poet and aman («akds dv canis moe?, Thesm. 169). 

1. 87. IlvOdyyeAos. Nothing is known of him; and no answer is given 
to Heracles’ question. Prof. Tyrrell (Class. Rev. 1. p. 128), following 
Meineke’s suggestion of a lacuna, would fill it up thus: HP. Mv@dyyeAos 
5é; AI. wepi-ye T0085’ obdels Adyos | wARy TodmeT pcBetns (‘crush you,’ Av. 
1528, parallel to €&6Aouro). Then the words of Xanthias come in well, as 
he stands by unnoticed, though his shoulder is ‘ crushed’ by the burden. 

lot. Atv | cradle. Cp. Nub. 430 Trav ‘EAAfvow elval pe Aéyev 
€xaTov oTadiovoww apioroy. . 

l.g2. é€mvAAlSes. L. and S. follow the Schol. in rendering this, 
‘small grapes left for gleaners:’ but Fritzsche seems to come nearer to 
the spirit of the passage in taking it of ‘vines of rank leafage,’ where 
leaves were in inverse proportion to fruit: like the Barren Fig-tree of 
the parable. In the Alcmena, Euripides had called the ivy xeASovev 
povoetov, which is adopted here in the sense of ‘ choirs’ or ‘music-schools’ 
of swallows; birds, whose note was (inf. 681) the type of barbarous, non- 
hellenic speech. Cp. etwep éori pr) xeArddvos dixny | dyvaTa povny Bap- 
Bapov xextnpéevn Aesch. Ag. 1050. 

1. 94. & (taking up petpaxvAdAca sup. 89) dpodBa, ‘ who pass out of sight 
double-quick if they do but get a play put on the stage, having only once 
committed a nuisance against Tragedy:’ meaning either that the Archon 
would never be willing to supply them with a Chorus a second time, after 
their miserable exhibition ; or, because they themselves would be utterly 
exhausted after a single effort. 

1. 96. -ydvipov, ‘ fruitful,’ ‘ productive:’ so we have ydyvipoy Sov as 
distinguished from dvexaioyv, an ‘addled’ egg. Cp. Fertile pectus habes, 
interque Helicona colentes | uberius nulli provenit ista seges, Ov. Pont. 
As 51, 

1. 97. {nrav dv. Here dy is merely repeated, an echo of the pre- 
ceding dv. So ov« dv dwodoiny ob8 dy dBoddv oddevi, Nub. 118. Notice 
the confusion between Adkou optat. (as in Soph. Phil. 281 dvdpa ovdév’ 
évrorov (épav), odx Sorts dpxécecev) and Oéykerar fut. indic. 1. 98; and 
compare with it the change from subjunct. to indic. in Homeric similes, 
Perhaps Adkot is assimilated to ebpors. 

1, 99. ‘tapakexivSuveupévov, ‘an adventurous expression,’ like the 
audaces dithyrambt of Hor. Od. 4. 2. 10. Euripides had spoken in 
his MeAavismrn of aidép’ oienow Ards, and Aristophanes parodies this 
somewhat unfairly. In the ’AAé{avdpos of the same poet we have the 
phrase «ai xpdvov mpodBatve movs, and in the Bacchae 888 dapdy xedvou 
nddam‘a long lapse of time.’ The next two lines ate a trenesty oh 
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‘ NOTES. LINES 132-169. 


Pax 800), is ridiculed as a contemptible writer of Tragedy. To ‘ write 
out’ (éeypddeofat Av. 982) a speech from one of his plays is sufficient 
crime to ensure punishment in the nether world. The absurd climax is 
like the contrast between Nero and Orestes in Juvenal, Sat. 8. 217 foll. 
‘Sed nec | Electrae iugulo se polluit, aut Spartani | sanguine coniugii; 
nullis aconita propinquis | miscuit ; in scena nunquam cantavit Orestes ; | 
Troica non scripsit.’ | 

1. 153. amupplyn (sc. Spxnots) is a war-dance in which the dancers 
represented by their gestures and movements the various incidents of a 
battle. Here the allusion is rather to the musical accompaniment than 
to the dance itself. Kuvyelas, a dithyrambic poet, is a favourite butt of 
Aristophanes for his impiety (inf. 365); and for his many bodily diseases 
and miserable leanness (Av. 1372 foll.; see inf. 1437). That there was 
sober truth in this, and not merely the licence of a comic poet, may be 
gathered from the severe judgment passed on him by Lysias (quoted in 
Athenaeus 12. 551 foll.) and Plato (Gorg. 501 foll.). 

1.155. év0d8e, ‘in this upper world.’ 

1.157. Gv8pav yuvackdv, asyndeton, as in Soph. Ant. 1079. 

1.159. Svos. The heavily-laden Xanthias, hearing of all these 
delights, feels that he is indeed the ‘ass celebrating the mysteries :’ 
a proverbial phrase for one who has ‘all the kicks, and none of the 
halfpence.’ For the Athenians, on their sacred procession to Eleusis, 
would carry their necessary baggage on the back of an ass, whose share 
in the festivity would thus be very unenviable. Sze vos non vobis. With 
the phrase puorhpia dye (not to be taken as equivalent to pépev) op 
@cecpopédpra, Acovicra, éopryy, Guaiay, dyev (Hdt. 1.147). Here Xanthias 
flings his burden to the ground. These two lines are in by-play, and do 
not interrupt the construction. 

1,164. yatpe is, properly, the salutation of greeting, and tylawwe of © 
farewell: but xaipe may stand loosely for either. 

1,165. ov 8é, sc. Xanthias, who complains of having to take up the 
things again, ‘ before he has so much as set them down.’ 

1,168. radv éxdepopévwv, ‘of those that are being carried out to 
burial.’ Here Sens follows rather than ds, because no person is as yet 
referred to. But Servs éwt rodr’ Epxerat seems rather an unmeaning 
phrase, and it is tempting to follow Meineke and omit the line, as a 
needless gloss. If we retain it, we must render, ‘who happens to be 
coming for this purpose,’ sc. éw? tiv éxpopav., Or émi rotr’ may be the 
intention of a journey to Hades, cp. Xen. Anab..2. 5. 22 dAdAd ti 81) 
bpas éfdv dmodéoat ove emt rotro HASopev; Eur. Bacch. 967, when 
Pentheus says ém 768° Epyouar=‘that is my intention.’ ém rair’= 
‘hither ;’ or ém ravr’ =‘ to the same place,’ have been conjectured. - 

1, 169. rér” €p’ dyew, ‘in that case take me with you: “Dns is WENT 
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NOTES. LINES 170-194. 


porter, runs over the list of the places at which he is prepared to disem- 
bark passengers. 

1.186. “Ovov words, a fanciful name, ‘ Woolasston,’ thrown into 
a plural like @78a:, A@jva, etc. It seems to refer to the proverb dvoy 
xeipev, expressing useless labour, analogous to our ‘ great cry and little 
wool,’ where, however, the reference is to the ‘shearing’ of the pig and 
not the ass. Bergk’s correction (followed by Meineke), “Oxvou wAoxds, 
seems more ingenious than probable. Ocnus is said to have been repre- 
sented in a fresco of Polygnotus, as sitting and plaiting a rope of hay, 
while an ass, standing near him, eats it as fast as he plaits it. Such 
fruitless work as the ‘ plaiting of Ocnus’ might be compared with the 
punishment of Sisyphus and the Danaides. 

1.187. KepBeplous isa travesty of the Homeric Keppepious Od. 11. 13, 
where the Schol. says that KepBepiovs was read by Aristarchus and © 
Crates. Képaxas, =‘ perdition,’ comes in as a comical interruption 
between geographical names. At Talvapov, the S. promontory of 
Laconia, there was supposed to be a subterranean communication with 
the lower world: cp. ‘Taenarias fauces, alta ostia Ditis’ Virg. Geor. 
4. 467. 

1,188. ot oxyoew Soxels ; ‘where do you mean to put to shore?’ 
cp. vées Exxov és rv "Apyodida xupny Hdt. 6.92; 7H AnAy éoxov Thuc. 
3. 29. 

1.189. ood y’ otvera, ‘ yes, as far as you are concerned!’ Charon 
is quite willing that Dionysus should go to—perdition. 

lL. 191. iv (sc. vaupaxtav) wept rdv kpedv. A life-and-death struggle 
is described in Vesp. 375 by the words rov wept Puxijs Spdpov Spapeiv. 
Analogous to this is the proverbial phrase 6 Aayas rov epi xpedv rpéxet, 
i.e. ‘a race for neck-or-nothing.’ Thus the battle of Arginusae is called 
here the ‘ life-struggle’ for Athenian existence. But Charon is speaking 
bitterly. He has a grievance respecting this battle, for the unburied 
‘carcases’ of the drowned sailors were so many fees lost to him: and 
he seems to allude to this by the coarsest word which he can apply 
to a dead body; using xpedv for coparov, like the vulgar phrase— 
‘cold meat.’ Dr. Verrall (Class. Rev. 3. p. 258) suggests that the 
allusion is to the enfranchisement promised to the slaves who fought in 
the battle. They would then have the citizen’s right to eat the sacrificial 
meats at the registration-festival (ra xpéa éf ’Awaroupioy Thesm. 558); 
and so they were ‘fighting for their meat.’ 

1.192. ép0aApriv, Ophthalmia was, probably, a favourite excuse of 
Athenian malingerers, and was sometimes artificially produced for the 
purpose. For ot ydp GAA’ see on sup. 58. 

1. 194. Atalvov. The Stone of Withering is intended to have en 
uncanny sound, suggestive of dry bones and saplesa dead. 
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NOTES. LINES 196-227. 


consists of Mvora:, the Frogs, probably, never appearing on the stage, 
but only letting their song be heard ‘behind the scenes,’ as we say. 
Similar mapaxopnyqpara are found in the Pax114; Vesp. 248; Aesch. 
Eum. 1032. 

l. 215. dpdl, ‘in honour of,’ ‘on the subject of.’ This is the regular 
opening of a dithyrambic hymn. The dithyrambic poets were nick- 
named dydidvarres, because of the frequent commencement of their 
hymns with the words dy¢i pot ats dvaxra. See on Nub. 595, and cp. 
the beginning of the (Homeric) Hymn to Dionysus (6.1) dppi Atwvucov 
..pYAcopa, and Eur. Troad. 511 dui pot "IAcov, @ Movoa, decor. 

Nvowov. It is impossible to localise Nysa, for, wherever the worship 
of Dionysus was in vogue, a Mt. Nysa was sure to be found, whether in 
Greece, Asia Minor, Ethiopia, or India. 

1.217. Atpvats, Thucydides (2. 15) speaks of 7d év Aipvats Avovvaou, 
@ Ta dpyadrepa Atovicwa Ty Swdexary moira év pnvi AvOeornpiam, and 
Demosthenes (contr. Neaer. 1371) gives exactly the same account. This 
‘primitive Dionysian festival’ is the Anthesteria (not to be confounded 
with the Lenaea, which was celebrated in the month Gamelion). The 
mysteries connected with the celebration of the Anthesteria were held at 
night in the ancient temple év Atpvats, a low-lying part of Athens, 
once a swamp, near the Ilissus. 

fv iayjoapev, ‘ which we pealed forth ;’ sc. when we were living frogs 
in the upper world. For just as Orion (Od. 11.572) reappears in Hades 
still hunting the same beasts that he had hunted in life; so there may be 
supposed to be, as Kock says, Barpaywv eidwda xapdvtwy in the lower 
world, still following their old pursuits. 

1.219. xXUrpotot, Xurpo: was the name of the third division of the 
festival of Anthesteria. The first day was called Moryia, the second 
Xdes (Ach. 961 foll.), a day of revelling and drunkenness, so that the 
populace on the morning of the third day was well called 4 xpatraAé- 
kwpos S6xAos. On the day of the Xv7por, ots of pulse were offered to 
‘Epps xOdveos. 

1,220, ésov tépevos. The marshy ground of Aiuva: belonged by a ' 
sort of right to Frogs. 

1.221. éyd Sé y’. The chant of the Frogs quickens, and forces 
poor Dionysus to row a faster stroke. ‘It’s very good fun for you,’ he 
says, ‘but 7 am beginning to get sore, Master Croakie! though of course 
you care nothing about that.’ ie 

1, 226. éddo108" aitd Kodf, ‘to blazes with you, croak and all!’ 
This use with avrés is commoner with the plural;. but cp. ad7@ pape 
Od. 8. 186; adr@ ywpuT@ ib. 21. 54; abry Adyxyn Thesm. 826. 

1. 227. ovSev yap éor’ GAA’ 4 Kodk, ‘for you are nothing else but 
croak.’ For ovdéy GAN 4H, i.e. mthil aliud nist, cy. LySst. 427 Bev 
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NOTES, LINES 228-297. 


1, 266. +6 wod£, ‘with your own croak.’ Others read rod =‘till 1 
silence your croak.’ 

1. 268. éyeAAov dpa, ‘I was pretty sure to stop you sooner or later.’ 
A regular phrase to express satisfaction at a successful effort, as Nub. 
1301 éuedAdv o° dpa nvjcav éyw. So Ach. 347; Vesp. 4fo. 

l. 269. ® wate, ‘avast rowing there! shove alongside with the 
paddle, step out when you've paid your fare.’ 

1,271. 4 BavOias; ‘is Xanthias there?’ or 7 Savdia, ‘Ho, Xanthias !’ 
He had gone round the lake (sup. 193) and was to await his master at 
the Withering Stone. Dionysus is obliged to shout, as he cannot see 
Xanthias in the darkness. 

1.275. édeyev, sc. Heracles; sup. 145 foll. 

1. 276. Kat vuvl y’ dp. Dionysus looks slily at the spectators when 
he says he ‘still has his eye on the reprobates.’ This good humoured 
abuse of the audience is a standing form of joke, cp. inf. 783 ; Nub. 1096 
foll.; Vesp. 73 foll. 

1. 278. mpotévat. Xanthias suggests that it is ‘best to move on,’ as 
they are just at the place which Heracles had described as infested with 
monsters. ‘He shall rue it,’ cries Dionysus, ‘he was exaggerating the 
‘horrors to make me afraid, because he knew that I was a man of war, 
and he was jealous of me.’ 

1. 282. -yatipov, ‘conceited.’ The line is parodied from the Philoc- 
tetes of Euripides, where Odysseus is reproaching himself for his needless 
braggadocio in encountering perils; ovdév ydp orw yatpov ws dvipp equ. 

1. 284. d£év vm rijs 6500. Dionysus would like to meet with some 
adventure worthy of his heroic journey to Hades. 

1.285. «Kat phy, although regularly coming at the beginning of the 
sentence, still keeps its force here of introducing something for the first 
time; so inf. 287. 

1. 286. éfomaGe viv f. Dionysus betrays his innate cowardice at 
the first alarm, and begs Xanthias to take the post of danger on each 
occasion. 

1. 291. €n’ adrijy fw, ‘let me go after her!’ 

1. 293. “Eptovoa, the name of a spectre belonging to the train of 
Hecate, and haunting lonely spots at night. The Empusa seems to have 
had something in common with the Ghoul and the Vampire; but its 
main peculiarity was the power of assuming different shapes, like 
Proteus. So the mother of Aeschines is called ‘Empusa’ by Demo- 
sthenes (18. 130), é« Tov mavTa moeiv kal mdoxe Kat yiyvecOat. 

1. 295. PoAdtrwov. Dionysus is reduced to such abject terror that he 
accepts as so many new horrors the most ridiculous belongings that 
Xanthias attributes to the Empusa. 

1. 297. teped. The priest of Dionysus sat in a conspicuous Piece WO 
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the theatre; and Dionysus rushes across the stage to get his protection. 
‘Save me, that I may sit with you at the wine party ;’ which was given 
when the acting was over. 

1. 298. od pr Kadets. See on sup. 202. Dionysus fears to be ad- 
dressed in his assumed character of Heracles, who was in ill repute with 
the powers below: and the name of Dionysus was even worse, as sug- 
gesting anything but a hero. 

1, 301. 6° qarep Epxer. It seems that these words must be addressed 
by Xanthias to Dionysus, ‘go on as you are going,’ i.e. ‘go straight on’ 
without fear. So Lysist. 834 & wérv’ 10° dpOiv fvnep Epxe thy dddy. 
Nor need we be surprised at the next words Sedpo, Sedp’, & Séorrora, if 
we suppose that Dionysus, too terrified to do as Xanthias tells him, 
is preparing to run off in the opposite direction. 

1. 303. &omep “HyéAoxXos, sc. EAeye. Hegelochus, the protagonist in 
the Orestes of Euripides, had to repeat the line é« xupdrov ydp avs ad 
yaAnv’ (i.e. yaAnva, ‘a calm’) dpa. But by some intonation of his voice, 
probably by not carrying the sound of the v (after elision) on to the 6 
in 6p, he made it sound like yaAjy (from yaAj, ‘a weasel’). Itis like the 
old jest about the weasel and the stoat : ‘it is so (w)easily distinguished ; 
indeed, it is (s)to(a)tally different.’ Such a story is very suggestive of the 
nicety of Greek pronunciation, and the sharp ears of an Athenian 
audience. A play called ‘Loth’ was once being acted in Paris; and an 
actor declaimed the words // a vaincu Loth in such a way as to sound 
like ‘// a vingt culottes” Instantly one of the audience shouted ‘ Qxu’sd 
en donne a fauteur !’ and the house was convulsed. 

1, 307. axplao’[a]. ‘How pale I turned,’ says Dionysus, ‘when I 
caught sight of her!’ ‘Yes,’ retorts Xanthias, staring at the jolly red 
face of the priest (sup. 297) ‘and yonder priest showed his fear for you 
with a crimson flush.’ Probably there is an intentional ambiguity in the 
twép in composition with the verb, meaning not only ‘he reddened on 
your behalf,’ but, ‘he reddened even more than you were blanched.’ 

1.311. ai®épa. See on sup. 100. Here Xanthias implies that Euri- 
pides with his incongruous phraseology is the cause of all his master’s 
troubles. 

1. 315. «mrntavres, ‘crouching down,’ so as not to be seen by the 
Muora, The whole scene is intended to represent the sacred rites of the 
Eleusinia, and specially the proceedings on the sixth day of the festival 
(20th of Boedromion); when the statue of Iacchus was borne in the 
midst of a torch-light procession along the Sacred Road from Athens to 
Eleusis. Other references are made to certain details of the festival, as 
e.g. to the customary badinage when the procession reached the bridge 
over the Cephisus (yedupiopes, see inf. 416-430) ; and to the revelry 
that was kept up through the night (sayvuyides inf. 371). Seeing that 
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since the occupation of Deceleia the procession along the shore to Eleusis 
had been discontinued, and the Mysteries conveyed by sea, this represent- 
ation before an Athenian audience of their national religious festival 
must have produced a profound effect. 

1. 319. é€ppate vev, sc. Heracles, sup. 154 foll. 

1. 320. Svrep Atayépas. We know of a Diagoras, a native of Melos, 
contemporary with Pindar and Simonides, who was a lyric poet and 
wrote in honour of the Gods. There was also a Diagoras, a student of 
the Atomistic Philosophy, who went by the name of 6 d@eos, and who 
poured contempt upon the national Gods of Hellas. The question 
remains unsolved, whether there were two personages of the same name, 
or whether Diagoras in his later years abandoned and decried the faith 
of his earlier life. Aristophanes appears to take him as the type of an 
atheist ; at any rate in Nub. 830, where Socrates is slily identified with 
him in the phrase Zwxparns 6 Mjdwos, It is likely, then, that Svirep 
Avayopas means ‘whom Diagoras insults.” The joke consists in the 
unexpected introduction of a name which must have been as far as 
possible from everyone’s thoughts. 

1. 324. WoAvutipos év €Spats. As the under-world is a shadowy 
reflection of the world above, we may suppose a reference to be made 
here to the "Ia«xeiov in the Cerameicus, though év@de really = Hades. 
The ‘richly-clustered myrtle wreath laden with berries’ was officially 
worn in the procession by the Priests and Mystae. 

1, 327. @vacdras, as in Eur. Bacch. 549. This chorus sounds like an 
echo from the play of the Bacchae. 

1. 334. tysdv. There is no need to alter this to rouwdv, as Hamaker, 
or 7’ épxay, as Bentley: Trans. ‘keeping time with fearless foot to the 
reckless sportive rite that hath the fullest share of festive joy, the sacred 
dance kept holy for the hallowed Mystae.’ Perhaps lepév is only a gloss 
upon dyvdv, so that we may better read with Kock dyvdy dolore pera 
puotaot xopeiay, Here tiydv means the act of worship, as paid to the 
God, finding its nearer definition in the subsequent xopelav, which had 
indeed been already suggested by the use of €¢yxataxpovey (cp, éyxpodaw 
inf. 374). 

1. 338. mpooérveuce, impers., ‘what a delicious whiff reached me of 
roast pork!’ This would be the flesh of the xoipo: pvorseal (Ach. 764), 
which were sacrificed during the festival. 

1. 339. otKouv drpép’ efes, ‘ won't you keep quiet, on the chance of 
getting a bit of sausage?’ meaning, ‘Do keep quiet, and you shall have a 
bit.” Or, perhaps, ‘Can’t you keep quiet even if you do get a whiff 
of sausage?’ But the former interpretation is more likely. 

1. 340. €yetpe, ‘Fan up the flame of the blazing torches; for thos 
hast come brandishing them in thy hands, O lacchus, momingzrer oh 
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1. 361. &dpxwv, ‘captain over,’ to harmonise with the naval metaphor 
in xepafopévys = ‘ storm-tossed.’ 

1, 362. vatmdéppyr’, ‘things contraband of war;’ like the (wpevpara 
Eq. 279 foll. Aegina, from its position in relation to Athens and the 
Peloponnese, would serve as an entrepét for such illegal trade. We know 
nothing more of Qwpukiwv than that he was a ‘scurvy 5 per cent. tax- 
gatherer.’ The eixoorh = 4, i.e. 5 per cent., was a tax on all imports 
and exports, levied, subsequently to 413, by the Athenians on their 
tributaries, instead of the ordinary pdpos Thuc. 7. 28. 

1. 364. GoKopara (Ach. 97) seem to have been the leather linings to 
rowlocks ; or else ‘flaps’ or ‘ fenders’ of leather just below the oar-hole, 
which tallies better with the passage in the Acharn., where the doxwpa 
is compared to the Persian beard hanging over the chin. 

"EnlSavupos, on the coast of Argolis, was just opposite to Aegina. 

1, 366. “Exdrata were small shrines and images of Hecate put up in 
the streets, and at the cross-ways. The man who is said to have ‘ be- 
fouled’ (karartAd@) these is the Kiwyolas of sup. 153; and what made 
his impiety and hypocrisy grosser was that all the while he was writing 
hymns to be ‘sung in accompaniment’ (twqSev, ‘ to accompany’) to the 
cyclic choruses, «vu«Alovor refers especially to dithyrambic as distinct 
from tragic choruses (retpayovot). 

1. 367. pxyrwp dv. The Schol. says that Agyrrhius (and Archinus, 
but this is unlikely) ‘pared away’ (dtrotpwyev) the stipend paid to 
dramatic authors and actors (the Schol. says, eapwddv), because he had 
been ridiculed on the stage. It is hardly likely that Ayrwp dv means 
merely ‘in the capacity of a public speaker ;’ i.e. bringing forward some 
motion to promote national economy: doubtless we should render 
‘though he was a public speaker,’ and might have been expected to 
support rather than to starve the poets. The latter explanation is re- 
quired by the etra. 

1.370. pets, addressed by the Hierophant to the yopevrai. 

1,371. Kat wavvuyxiSas, if this, the MS. reading, be retained, we 
must take it with aveyelpere, per zeugma, in the sense of ‘keep up.’ 
Meineke’s emendation xara wavvuylSas makes it simpler. 

1. 372. The slow beat of the spondaic measure introduces the stately 
march of the Chorus. Such a processional hymn was. called mpooddov 
Av. 854. 

1. 374. éykpovwv, see on sup. 334. The ‘mockery’ and ‘ribaldry’ 
were distinctive features of the festival. 

1.377. ‘tpiorynrat (dpordw) means, according to the Schol. dporoy 
yeyévntat THs TeXeTHs =‘ we have broken our fast.’ But the time of day, 
accurately speaking, is nightfall, and the Mystae appear to have kept a 
strict fast: so that many editors accept Meineke’s conjecture, Niaterta, 
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loss.’ As the next lines show, a girl joins in the procession with only a 
smock, and this so much torn as to leave the bosom bare. For 
kateox(ow pév Kock ingeniously reads raracxicapevos and éfeupes. 

1. 414. ¢tAakdAov0ds eipe wat. After these words the MSS. insert 
per’ avris, which is probably a gloss suggested by maffew, as though it 
must mean sporting with the ovumaiorpia. These two lines are spoken 
‘aside,’ for Dionysus and Xanthias (315) are concealing themselves as 
the procession passes. 

1. 416. BovAeoOe SH. Here follows an imitation of the regular 
yepuptopos sup. 316. 

1.417. ‘Apyxédypos (inf. 588) was a demagogue who ‘bebe the pro- 
secution of the generals after the battle of Arginusae by impeaching 
Erasinides (see on inf.1195). The point of attack against Archedemus 
here is that he was enrolled among the ¢pdrepes by corrupt means, quite 
late in life (being an alien, as the poet assumes) instead of in infancy, as 
was usually the case. Cp. Av. 764 ef 52 500Ads éart nal Kdp Waomep ’Efnke- 
ridns, | puadtw wamnous nap hiv, cal pavodvrat ppatepes. The metaphor 
is from children cutting their second teeth, which they would naturally 
do when seven years old. Cp. Solon, 25. 3 mats pév dvnBos édy Erte vymos 
épkos dddvrav | duoas éxBarAAE mpwrov év Ent’ Erearv. So €puce here with 
dpatepas, put as a surprise for ¢pacrijpas (ddovras) =‘ the teeth shat tell 
the age.’ Archedemus ‘had been seven years at it, and yet had not got 
a set—of clansmen.’ 

1. 420. é€v tots dvw vexpotow. From the point of view of the 
dwellers in Hades, the upper world is the world of the dead; the 
lower, the world of life. The poet may be thinking of the Euripidean 
paradox (quoted inf. 1477) ris 8 oldev el 1d Civ pév dort KarOaveiv, 7d 
karOaveiy 5¢ (jv; But there may be an allusion to the circumstances 
of the battle of Arginusae, with which Archedemus had concerned 
himself. 

1, 421. 7a mpara, ‘the ‘prime.’ Cp. Eur. Med. 917 ofpat ydp tpas 
Thode yns Kopwvias | ra wear’ évecOat. 

1. 431. €or’ Gv otv. Here Dionysus and Xanthias step forward and 
accost the Chorus. 

1, 437. alpov’ dv, ‘you may take up your load again.’ 

1, 439. Atés Képw8os, The Corinthians are said to have been never 
tired of vaunting their descent from Zeus; so that Ards Képiv0og, 
‘Corinthus, son of Zeus,’ became a synonym for any ‘damnable itera- 
tion’ (Pind. Nem. 7. 104); such as Xanthias felt the repeated order to 
be—to take up the bedding. Other allusions may lurk in the words; 
as, e.g. the «dpe (bugs) infesting the blankets (Nub. 709 é« oxiprodos 
Saxvovat p’ of Kopiv@:o:) ; or, as Kock suggests, the trade-mark ar etassy 


on blankets of true Corinthian manufacture. 
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declamation. We may compare it with Apollo’s menacing dismissal of 
the Furies. (Aesch. Eum, 179 foll.) 

1. 480. ot« dvaorfioe. Dionysus has-slipped to the ground in an 
agony of terror, and cries ‘I’m fainting’ (Spar). He asks to have a 
sponge of cold water applied to his heart to relieve the palpitation. 
But as his terror has given him an-uneasy feeling in the bowels, he 
involuntarily claps the. sponge low down on the belly. Notice the 
Homeric form ofee, an aor. imperat. s. v. ofw (pépw). 

1. 494. Anpands, ‘you are in plucky mood.’ Aristophanes is fond 
of the desiderative verbs in -dw, as oiBvAdradv Eq. 61; padnravy Nub. 
183; Aavoay Plut. 1099; oxorodisav Ach, 1219. Add ropxay from 
Soph. Aj. §82; @avaray Plat. Phaed.64B; orparnyay Xen. Anab. 7. I. 
A v.1. in the Schol. is Anyarvias, a noun of the same form as ¢povnuarias 
(Xen. Ages. 1. 24), somnarias, etc. If this be read, the word would be 
parallel to av&petos. | 

1. 498. avr’ (sc. abra), the Jdmadoy and Aeov7#. + For ot ydp aAAad 
see on sup. 58. 

1.501. ot« MeAtrys. Heracles had a temple in the Attic déme 
Melite; in allusion to which his title would be 6 éy MeAitn ‘HpakdAjjs. 
But by way of preparation for a joke against Callias (alluded to in 
a passage omitted from our text, ll. 428 foll.), who belonged to the 
same déme of Melite, he alters & év MeAiry, the proper designation 
of a localised god or hero, to 6 é« MeAirns, the ordinary phrase to 
express the birth-place or dwelling-place of a man. He completes his 
joke with the crushing word paottylas, ‘gaol-bird.’ Callias, spoken of 
as the ‘evil genius’ of his family (dAcrnpios), was a worthless spend-— 
thrift and debauchee, vain and empty headed. 

1. 505. We (é¢w), ‘set boiling two or three pots of porridge of 
split-peas.” karepicrd («arepeixo) properly means ‘bruised’ or ‘crushed.’ 
Heracles seems to have cared at least as much for the quantity as the 
quality of his food. 

1, 508. KdAAtor’, ératvd, ‘no, thank you; I am much obliged.’ 
KaAdés (inf. 512, 888), is the regular word to express ‘declined with 
thanks;’ like the use of demigne in Latin (Hor. Ep. 1. 7. 16, 62). 
The diphthong ot makes a synizesis with the final » of "AméAAw. So 
TepropopareAOévr’ (mepidipopat) is a crasis, Trans. ‘I will not suffer 
you to go;’ lit. ‘I will not look coolly on at your departure.’ Cp. 
inf. 1476; Nub. 124 GAA’ ov weproperai p’ 6 detos MeyaxAéns ayimmoy. 

1, 510. davéBparrev, sc. 7 Beds. 

1, 511. K@vov, i.e, «al olvoy, as xexiay (cal olxiav) Thesm. 349. 

1,512. €xwv, see on sup. 202, cp. inf. 524. 

1. 515. €repar, ‘besides;’ following the common idiomatic use of 
GAXos, 
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1, 518. ddatpetv, ‘to pull off the spit,’ or ‘take away from the fire.’ 
Cp. Ach. 1119 ob 8 dpedwy Sedpo riv xopdhv dépe. 

1. 519. mpwrnora, ‘first and foremost.’ Xanthias forgets his hostess 
and everything else, at the first mention of épxnorpisdes. 

1.520. atrés. A word of dignity and position. So the pa@yrhs 
describes Socrates as atrés (Nub, 219), reminding us of the dictum 
of the Pythagoreans, atros épa. Here Xanthias is posing as ‘the 
master,’ ‘the gentleman.’ while Dionysus is hailed as 6 mais. Cp. the 
Lat. use of zfse, to denote the master of the house, or the emperor. 

1,522. o¥ +i wou oovdiyv tovet, ‘you don’t mean that you look 
upon it as earnest, do you?’ So (526) od 8% aov S.avoe?. 

1. 523. éveoxevaca, ‘I dressed you up as.’ The word used when 
Dicaeopolis dresses himself up as Telephus, in Acharn. 384. 

1. 527. ob ray’ GAA’ 45n, ‘it isn’t a case of by and by, I am setting 
about it already.’ 

1.528. paprupopa. ‘I protest against this.” Like Lat. antestard, 
the word properly means ‘to summon witnesses to one’s side.’ So 
in Nub. 1222, when Ameinias protests against the use of the whip. 
Here émurpémw means ‘I entrust my case to;’ as émrpéwev daaorg 
Thuc. 4. 83. 

1.529. ‘tolows Geots. This is not a question for information, asking 
‘to what gods will you entrust it?’ but it means ‘what sort of gods 
will you find for your purpose—none!’ The force really is ‘gods— 
forsooth !’ 

1.531. GAkpyvys. ie. ‘the son of Alcmena.’ sc. Heracles, The 
order of the words in the sentence is od dvénrov &é Kal xevov [€or] 
apocdoKjoal oe as, etc. 

1. 532. €y’ att’, sc. the dress of Heracles. dpéAa, xadds, ‘very well, 
it’s all right.’ 

1. 533. mpds dvSpés, ‘characteristic of a man;’ as mpds larpod copot 
Soph. Aj. 581. 

1. 535. tepwmAeuxoros. A sort of Odysseus, who has ‘roamed about 
the world.’ But the word is used with special reference to the following 
metaphor, petakvAlvdew . . rotxov, ‘to shift oneself towards the com- 
fortable side of the ship ;’ sc. to the one which is well out of the water, 
in the storm. It is a proverb with a similar meaning to ‘feathering 
one’s own nest.’ The Schol. quotes from the Alcmena of Euripides, 
ov yap wor’ elov SOévedov els rov evtuxit | xapovvTa Toixov ths dixns 
a’ dmoorepety. 

1. 538. yeypappévnv fordvar. The words contain a hint of the 
stiffness and want of life in Greek pictures. We may say ‘to stand 
like a graven image,’ as a description of helpless immoveability. But 
the feeling is more like the vulgar phrase, ‘standing like a stuck pig.’ 
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1. 540. Theramenes, the typical political ‘trimmer,’ whose way was 
always to take ‘the comfortable berth,’ had the nickname of «é6opvos, 
or ‘loose boot,’ which fitted either foot equally well (Xen. Hell. 2. 3. 31). 

1,552. kandv ket mit, ‘there ’s trouble come upon some one.’ 
Xanthias means that on Dionysus will be visited the late escapades of 
Heracles in the mavdoretor. 

1. 554. dvnprwBodrata, the reading of the Rav. MS. etc.; some other 
MSS. give dvnpiwBodrAiwaia. Most modern edd. adopt dy’ hyiwBodraia 
as divided by Kuster. But it is difficult to see how the distributive 
force of dva could be expressed with an adj. signifying ‘ worth half 
an obol;’ unless we supply «péa, and render ‘in bits worth half an 
obol each ;’ i.e. ‘bit by bit.’ It is better to adopt the MS. reading 
and to take dvnpiwBoArata as a word formed directly from the phrase 
av’ HyumBdriov, 

1.557. KoOdpvous (sup. 46). The woman suspects that the loose- 
boot is a disguise; as it is out of keeping with the regular club and 
lion-skin of Heracles. 

1.559. wrdAav, ‘my poor girl!’ The masc. gender applied to a 
woman, as in Thesm. 1038; Lysist. 102; Eccl. 124. But, perhaps, it 
is neut.=‘ poor thing!’ Or réAav may =‘ wretch,’ as in Od. 19. 68. 

1. 560, avrots rots raAdpots, ‘ baskets and all’ (sup. 226). asAexroi 
Tadapot, wicker baskets or strainers, are part of the rustic furniture of 
the Cyclops, Od 9. 247. 

1. 562. €BAewe Spd. This is the sharp, menacing look, described 
as ‘a mustard-glance,’ €BAeve vawu Eq. 631. 

1, 564. otros 3 tpérros, sc. of eating and not paying. 

1. 565. patverOar Sox@v, ‘pretending to be mad,’ Fre ° 
of Soxety cp. Eur. Med. 67 fxoved rou Aéyorros od 
Alcman. 76 épéov pey obdty doxéow 3é. 

1. 566. KarfAup, a word of doubtful etymology, 
the way of a ‘dais ;’ or, perhaps, an ‘ upper story’ inch 
leading thereto. 

1. 567. éfdtas ye (dtcow). The participle describes 
¢xer’, ‘he went off with a sudden rush, taking away with 
(that lay on the floor),’ 

1. 568. éxpfjv, ‘it’s high time.’ Like Lat. sempus erc 

1. 569. tov mpoordrny. Cleon (d. 422) and Hype: 
are represented as resuming in the lower world the du! 
of demagogues; following the Homeric account of Mix. 
reve vexverot (Od. 11. 569), as he did in life for th 
navdoxeurplas belonged to the grade of pérowa, and so 
services of a patron. 


1.571. dpvuyé, ‘glutton, ‘gormandizer: Tike Lak. gul. 
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so that it was customary for any one coming out, to knock or rattle 
at the door (Wopetv as distinguished from «éarev and «povey) ; lest any 
passer by might be struck unawares. 

1.607. avverov. The number shows that Aeacus is, at first, accom- 
panied by two slaves. Afterwards three others, whose names are pro- 
bably Scythian, with allusion to the roféra: at Athens, come forward. 

1.610. tvmrev rourovl, The sense seems to require that rovrovi 
should be the subject to tumrewv. Dionysus asks, ‘Now! isn’t it a 
shame that this fellow should deal blows’ (for Xanthias was showing 
fight most courageously), ‘when he actually (mpés, lit. ‘hesides’) is a 
purloiner of what doesn’t belong to him?’ Not ashamed of being a 
dog-stealer, he is playing the bully as well. Aeacus answers, ‘ Don’t 
say a shame, but something quite monstrous!’ (see sup. 103). ‘ Yes,’ 
says Dionysus, ‘quite brutal and shameful.’ Editors assign differently 
ll. 611, 612, to Dionysus, Aeacus, or Xanthias. It seems simplest to 
give them only to Aeacus and Dionysus; agd to consider that the 
latter is doing his best to make matters unpleasant for Xanthias. 
Others, accepting rovrovi as the object of twmrev, take the words 
of Dionysus as a sort of ironical apology for Xanthias, which ‘ pro- 
vokes the caper that it seems to chide.’ ‘Isn't it hard to beat the 
poor fellow, who after all is only stealing what doesn’t belong to 
him?’ ‘The last clause, with its mock emphasis upon wpds réAAdtpia 
(as if it was possible to steal anything but what belonged to some one 
else !), has the effect of exasperating the angry feeling against Xanthias. 

1.615. mwp&ypa yevvatov, ‘a very handsome offer.’ By this mpdosAnors 
és Bacavov Xanthias cleverly turns the tables on Dionysus. 

1. 618. év KAipan. Shoas, ‘making a spread-eagle of him.’ The 
xdipaf, like our ‘triangles,’ was used for tying up the culprit, for the 
purpose of flogging. 

1. 621. amAlvOous émrGels. This loading of the chest is a particular 
form of the ‘ peine forte et dure,’ practised in feudal times. 

apaom. It appears that masters who offered their slaves for 
torture, could claim exceptions, so as to bar such extreme punishments 
as might make the slave permanently unserviceable. Here Xanthias 
bars nothing except whips of tender green leek, which would not hurt 
at all. Nor will he claim the regular compensation (rdpyvpioy), if his 
slave be damaged. 

1,625. ovr, i.e. ‘on these free terms.’ 

1. 626. avrod péev otv. The answer to the suggestion in dwayayay. 
‘Nay ! let us have it here on the spot.’ 

1.628. mv, i.e. ‘to anyone whom it may concern.” 

1. 630. alm (alzidov), ‘blame yourself.’ You will onky bane yoot- 
self to thank for it, after this warning. 


as 


FROGS. 


1, 632. hp’ eyo, ‘I answer Yes’ =of course I heard. 

1, 638. wmporipnoavra nt, ‘caring aught about it.’ So elpnyn 3’ Saws | 
€ora: mporiwwo’ ovdév Acharn,.27; od mpotipav Ovoey aitod maida 
Agam. 1415. 

1. 643. wAnyyy wapa wAnyhy, supply rAféas, ‘hitting each man blow 
for blow.’ For mapa in the sense of ‘parallel,’ ‘ corresponding’ cp. 
Hpap wap’ Hpépay, 

1. 644. {Sov, ‘there you are!’ Xanthias is all stripped and ready. 

troxwihcavra, ‘wincing;’ used intransitively, as in Hdt. 5. 106 
ovdepia méXts brexivnce. Then follows a blow; and then a pause, that 
ought to have been filled up with a cry of pain. But Xanthias re- 
mains silent and unconcerned, so that Aeacus has to assure them that 
he has already dealt the blow. ‘Nay, I don’t fancy you have,’ says 
Xanthias. Then Aeacts crosses over to Dionysus, and informs him 
that he is about to strike him; and the blow descends. But Dionysus 
takes no notice of it, and asks ‘when the announcement is coming off.’ 

1.647. ot« €wrapov, ‘that I did not sneeze.’ As one might do if 
tickled with a feather or a straw. Cp. ri piva xvnoas émrape Plat. 
Symp. 185 E. 

1. 648. otxouv advices tt, ‘do look sharp about it!’ Lit. ‘Will you 
not use some despatch?’ So says Xanthias, pretending that he has 
not felt the second blow; or, rather, that it has not been dealt. 
But, in spite of his nonchalance, a sudden cry of pain or vexation, 
‘tut,’ ‘tut,’ (drrarat) is forced from him, which he cleverly construes 
into an expression of annoyance that the festival in honour of Heracles 
(whose character he has assumed) is not taking place at its due time. 
Diomeia was an Attic déme, where there was a Heracleum. Many. 
of the national and local festivals had fallen into disuse during the war. 

1. 653. toviov, ‘Hollo! Hollo!’ This cry can express equally well 
joyful surprise (Nub. 1170; Eq. 1096; Aesch. Ag. 25) or pain (Soph. 
O. T. 1071, etc.). Dionysus avails himself of the ambiguity, and inter- 
prets his cry as one of delight at seeing a cavalcade of knights ride by. 
But he has also to explain away the tears now running down his cheeks, 
which he does by declaring that he smells onions. 

1,654. tt Sara KAdes ; Aeacus rejects this explanation; and says, 
sneeringly, ‘O yes! for of course (émet) you don’t care about the 
flogging!’ ‘No,’ answers Dionysus, ‘it’s no matter to me.’ Kock 
quotes Plato, Gorg. 474 B éya& 5& dvOpumev obSéva olpar 7rd ddixeiy Tov 
ddixeicOar ndscov Hyeioba. ere ob Séfaco dv paddAov ddixeioOa Fj 
Goueiy ; 

1.657. tiv dxavOav. He pretends that a thorn has stuck in his 
flesh ; and he asks Aeacus to pull it out. Quite puzzled, Aeacus cries 
impatiently, ‘ What's the meaning of all this?’ (rl 16 wpdypa trout ;) 
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NOTES. LINES 632-678, 


1,659. “AmoAAov.. 8s. He cleverly converts an appeal to ’AwdAAow 
drorpémacos into a quotation which he was ‘trying to recall.’ The 
Schol. states that the quotation is from the iambographer Ananias and 
not from Hipponax, and suggests that Dionysus is made to misquote in 
his flurry. 

1. 661. dveptpvnonédpny. The force of the tense, ‘was trying to 
recall,’ is an excuse for the hesitation after the word “AroAAov, 

1. 662. ov&év aoveis, ‘Yes, you are producing no effect: do dust his 
sides for him.” ‘No, certainly I am producing no effect’ (pa rév AC’, 
sc. ovdey mo:®). But now we will make a change and shift the blows 
from back to front. 

1. 664. Tiéced5ov..&  Atyalou mpavas. This, the reading of the 
MSS., has no grammatical construction, unless we supply €xes from 
the former quotation (sup. 659). Scaliger suggested apwvds, which 
many editors follow. The whole line is adapted from the Laocoon 
of Sophocles, quoted by the Schol. There seems no reason to suspect 
the passage, because it interrupts the metre, seeing that it is wrung 
from a man in pain. But Kock would save the trimeter by retaining 
only éAds év BévOeow after HAynoév ts, considering that the rest has 
crept into the text from a marginal gloss. Anyhow, we should expect 
ddds évy BévOeorv to precede the clause ds Alyaiov . . péders. 

1,671. yva@oerar, Cp. Od. 5.79 od yap 7’ dyvares Oeot GAANAOLOL 
wéXovras | dOdvarot, 005 ef ris dndmpoh Swpara vaiee. 

1,677. oodiat, ‘learned professions,’ ‘embodiments of wisdom,’ as re- 
presented in the Athenian audience. This with a touch of irony. Cp. 
copia pey aimevai Pind. Olymp. g. 107. 

1,678. qtAorysérepat, ‘with more honourable ambition than Cleo- 
phon.” This man succeeded Hyperbolus, who had been banished from the 
city, in his character of a turbulent demagogue. He was persistent in his 
opposition to the oligarchical party ; and bitterly resisted all efforts for 
bringing the war to an end. Three times he prevented a peace being 
made with Sparta, after the battles of Cyzicus (410); Arginusae (406) ; 
and Aegospotami (405); respectively. His fighting propensities are 
alluded to sup. 359 and in the concluding lines of the play. But the 
favourite point of attack against him (as in the present passage) was his 
Thracian origin (so inf. 1533 mwa7pios éy dpovpas). 

éd’ ov 51) xelAeorv, ‘on whose lips of mongrel speech’ (duqidadros, 
not as L. and S. ‘garrulous,’ but d¢/inguis, alluding to the mixture 
of Thracian dialect with Attic. Cp. dugicéparos, dpuplBios, dupidnrros), 
‘raves horribly a Thracian swallow, perching on her barbarian leaf.’ 
Commentators endeavour to reduce these words to reasonable sense, by 
such alterations as tmoBdpBapov .. xéAadov, or dnt BapBapov Hdopévy 
mitvAoy. But, before accepting any of these, we should ek whether 


Cc b> 





NOTES. LINES 684-707. 


3. 55) compares with the Jus Caeritum at Rome. Perhaps this grant 
dates from the battle of Marathon: but, at any rate, after the destruc- 
tion of their town by the Thebans (427 B.C.) the Plataeans became 
*AOnvaiay fvppaxor Kal woAtrat. . 

1. 696. votv éxovra, ‘the only sensible thing you ever did.” Cp. 
Nub. 587 gaot yap dua BovAiay | rHde Tp morc mpooeivas.: With votv 
éxovta cp. the adverb vouvexovrws. 

l, 697. mpos Sé, ‘to be separated from rovrots, which is governed by 
mapetvat (mapinu), ‘and, besides, to those men who, like their fathers 
before them, have many a time fought at your side at sea, and are your 
kinsmen by blood, it is but right that you should remit this one 
mischance, when they ask you.’ 

The construction that began (sup. 693) Kat ydp atoypév éort 
wTous pev eivar is not resumed after the two parenthetical lines. For 
aitoupévors Rav. reads alrovpévous, sc. tyas, as if passive, ‘when 
requested ;’ so airevpevos Theocr. 14.63. Zupdopdav is a euphemism 
for dripiav, the consequence of the dyapria. A common use in the 
Orators; like calamitas in Lat. The allusion is to the 400 and their 
partisans, 

1. 700. rijs dpyfis avévres, ‘bating somewhat of your wrath.’ So 
Eur. Med. 456 ot 8 ob« dvins powpias. By calling the Athenians ‘most 
wise by nature,’ he implies that their acts of public folly are due to the 
perversions of demagogues. 

1. 702. mavtas dv@pemous, limited of course to those in Athens. 
‘Let us be ready to treat as kinsmen and enfranchised citizens all our 
fellow men—that is, anyone who fights in our fleet.’ Sorts dv is 
pax {] corrects and limits the wide word wavras. 

1. 703. et 8 rabr’ dyxwodpecOa, The translation must depend on 
the punctuation adopted, and this again on our decision whether it be 
necessary that nat ratra should stand the first words in a clause. 
Putting the comma at wéALy, we must join dtrooepvuvoupeba thy moAvv, and 
take €xovres intransitively, as fev xara ywpay inf. 793, ‘if we shall give 
ourselves grand airs about our city, especially at a time when we lie in the 
trough of the sea.’ (So Brunck.) But, as the verse here quoted from 
Archilochus (Schol. assigns it to Aeschylus) runs puyxds éxovres eupatov 
éy ayxddas, jt is almost certain that we must join tHv wéAw Cxoveres, 
‘especially at a time when we have got our city in the clasp of the 
waves’ (cp. merpaia dyxddn Aesch. P.V. 1019). The position of nat 
tatta in this arrangement may, perhaps, be justified by Plat. Rep. 

341 C émixeiphoas viv yoov oveoparreiy, ovdev dv rat tadra. 

1. 706. ei 8 éyd 6p06s. The verse is partly borrowed from the 
Phoenix or the Caeneus of Ion of Chios. 

1.707. woAvwv, agreeing with xpovov inf. 714. 

C2 SS 





NOTES, LINES 708-749. 


metal. This would be peculiarly applicable to the spurious coins made 
of a centre of base metal, and coated over with gold or silver (Hdt. 
3. 56). 

mavraxov. Xenophon (Vect. 3) notices that, as a general rule, 
coinage did not have its value beyond the country to which it belonged : 
but that the Athenians found it to their advantage to export their silver 
coin, Srov yap dy mwA@ow aird aayraxod mArciov Tov dpxatov AapPa- 
vouow, 

1, 730. yxaAxots, transferred from coins to men; by the same process, 
but not in the same sense as our ‘brazen.’ Here it means ‘ debased.’ 
Cp. Plut. Mor. 65 A yevdips xat vd00s Kat bndyadnos didos. 

wupplais, ‘redheads:’ properly used of Thracian slaves, but’ here 
the allusion may be to copper alloy, reddening the pure yellow of the 
gold. 

1. 733. appakotow (papyaxds), ‘scape-goats,’ as in Eq. 1405. The 
Athenians are said to have selected each year one male and one female 
convict, to be put to death as an atonement for the whole city. The 
use of the word is like that of xa@appa. 

1. 735. kKatopOocaocr yap, ‘for if you succeed it will be creditable to 
you; and if you do fail, you will seem in the judgment of the wise to 
suffer death—if suffer you must—on a gibbet, that is at least a decent 
one.’ Cp. the Lat. proverb, wel strangulari pulcro de ligno iuvat. 
Hdt. 5. 111 dd dfidy pew xat dnobaveiy Hpicea cuppoph. 

Aeacus now returns to the stage accompanied by Xanthias. They 
svon make it plain to the audience that Pluto has recognised the real 
Dionysus. 

1. 742. 7d 5é pr waragar o’, ‘but to think that he didn’t beat you, 
when you had been plainly convicted!’ Xanthias, emboldened by his 
master’s absence, answers, ‘ Well, he would have suffered for it, if he 
had!’ ‘There now,’ says Aeacus, ‘ you have just done that slaves’ trick, 
which I delight in doing:’ viz. abusing his master behind his back. 

l. 745. xalpes. ‘Do you take pleasure in it, prithee?’ ‘Nay’ 
(paAX’, sup. 103), ‘I seem to be in the seventh heaven.’ Lit., ‘to have 
the full revelation,’ to have the privileges of an éwém7Tys, who was 
admitted to the enjoyment of the highest secrets of the Mysteries. 

1.747. Te 5€ rovOoptfwv (sc. Soxeis from 0x0), ‘and how do you 
feel when muttering?’ -rov@opufew, used in Ach. 683 of the mumbling 
or indistinct utterance of old age, is applied here to the muttered 
remarks of a grumbling slave, who dares not speak openly. 

1. 749. thé woAAd mpdrrevs ‘and how do you feel when you play 
the busy-body (sup. 28) #” ‘Good heavens, I know no pleasure? like it.” 
as pa Al’... éyo is generally taken as # -+- : 
obras ws ob8ty EAXo of8a xalpew, which * 





NOTES. LINES 750-790. 


1.775. dvndoydv, ‘ disputations ;’ alluding to the sophistical argu- 
ments for and against any thesis, in which Euripides delighted. Cp. 
the dispute in the ‘Clouds’ between the Aixatos and "Adios Adyos as 
a parody on the same, 

Avytopol and otpodal, ‘twists and twirls,’ are special names for 
‘dodges’ in wrestling. Cp. nacas peéy orpopas orpépecbat, nacas dé 
Srefddous SrefeAOav orpappva Avyt(dpevos, Wore pr Sodvae dixnv Plat. 
Rep. 405 C; ob« épyov gor’ ovdev orpopay Arist. Plut. 1154. 

1.778. wot« éBdAAero; ‘and didn’t he get pelted?’ So when 
Aeschines took to play-acting (Dem. de Cor. 314) he was pelted by the 
spectators with various missiles, wAcfw AapBdvav dnd TovTwW Tpavpara F 
TOY ayuvav ods bpeis wept puxiis Rrywvicedde. 

1.779. dveBoa xplow rovetv. For this construction cp. Xen. Hell. 
4.3. 22 A€yerat- dpa ris dvaBojoa aapeivar Trois mpwrovs, ‘shouted out 
that the foremost should pass on.’ 

1, 781. & rv Mavoupywv; sc. Sj7py0s. With otpanov daov, sc. dveBda 
(‘they sent up their shout sky-high’), cp. Oavpagréy Scov and Lat. zm- 
mane quantum. 

1. 783. 6Alyov ro xpynorév, ‘good folks are in the minority, just as 
is the case here.’ 

év@45e is interpreted by a wave of the hand to signify the audience 
in the theatre, who had a similar compliment paid them in Nub. 1096 
AA. kal tay Sear dmérepot mAEious oxdwe. AT. xat 53) oxom®. AA, rh 
576° dpGs; AI. woAd wAciovas, v7) Tos Oeovs, Tovs edpumTpwKTouS, 

1, 786. was ov, ‘how comes it that Sophocles did not put in a 
claim too?’ 

1, 790. Kdketvos trexapyoev. This line is puzzling. The easiest solution 
is to follow Dobree’s suggestion in assigning it to Xanthias, and making 
it interrogative. ‘What! did 4e make room for him on the seat?’ or 
‘give up the seat to him?’ If, however, it forms part of Aeacus’ speech, 
we must (in spite of Kock’s positive assertion) refer kaxetvos to Aeschylus 
and not to Sophocles. It may be taken as a paratactic clause, giving 
the reason why Sophocles was near enough to kiss Aeschylus and clasp 
his hand—‘ for Aeschylus had made room for him on the seat’—which, 
however, he did not intend to occupy yet; but for the present he meant 
(as Cleidemides said) to sit as combatant in reserve. Possibly we 
might read tmexwpno’ av, referring to Aeschylus; the proper pro- 
tasis being replaced by vuvi 5 guedArev. If, according to one ac- 
count given by the Schol., Cleidemides was a principal actor in 
the plays of Sophocles, and, perhaps, his ‘literary executor,’ we may 
imagine that the poet, with his characteristic modesty, had not made 
his present intention public. but had merely confided it to Cleidemide¢ 
ear. The punctuation of Meineke, vurt & Epeddrev, ds Qn, Breit 
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NOTES. LINES 818-847. 


dmep with éreparevero, lit. ‘the repareia which he practised on each 
occasion’ (Nub. 318). The allusion is partly to the portentous grandeur 
of his language, and partly to the solemn silence in which his characters 
occasionally remained, sitting like dummies through half a play 
(inf. g11). 

1, 835. dy’, & Sapévie, ‘come, you reckless fellow, don’t put it too 
strongly.” The over-confidence of Euripides looked like the pride 
that goes before a fall. 

1, 836. Siéckeppar, with force of middle voice =‘ Zerspexi,.’ 

1.837. dypromodv, ‘poet of savagery;’ referring to the strange 
monsters and wild scenes of the Prom. Vinct. av@aSécropov, ‘ of self- 
willed utterance ;’ choosing rather to be independent than to pander to 
popular taste. The charge against Aeschylus, that he has a ‘mouth 
uncurbed, uncontrolled, unbarred,’ seems to allude to his perfect fear- 
lessness in expressing his own free thoughts in his own free way. 
Mitchell reckons up 488 words in five plays which are peculiar to 
Aeschylus. 

1. 839. dmreptAdAnrov, ‘not to be out-talked ;’ cp. the use of twept-. 
rofevew Acharn. 712, KoprodakeAoppypova, ‘spouter of bundle- 
bound bombast.’ The former of the two epithets, as applied by Euri- 
pides, is amusing from its singular applicability to himself: the latter 
has special reference to the sesguipedalia verba of Aeschylus. 

1. 840. GAn es, with proparoxytone accent (Nub. 841), has always a 
tone of impatience and sarcasm; like our ‘O! indeed.’ 

dpovpaias Jeod; ‘The ‘goddess of the market-garden’ is Cleito, 
the mother of Euripides, whom Aristophanes delights to represent as 
a ‘vendor of green stuff.’ Cp. iwd Evdpimidov rot rijs AaxavonwAntpias 
Thesm. 387; oxavdied por Sds pyrpddey Sedeypévos Ach. 478. The 
line is a parody upon one of Euripides’ own, dAnOes, @ mai Tis Gadacalas 
6e00; perhaps from the Telephus. 

1. 841. orwpvAcoovAAekTaSy and paxvocuppanrady are intended to 
have a jingle, as ‘ gossip-catcher’ and ‘rag-patcher.’ 

arrwxoTrords, like xwAomords inf. 846, is one who ‘brings beggars 
on the stage.’ The whole passage is an echo of the scene between 
Dicaeopolis and Euripides, Acharn. 410 foll., where, among the Euripi- 
dean repertoire, we have BeAAepodévtns 6 xwAds, BiAoxrnrns 6 wrayxés, 
and, especially, TjAepos xwAds, mpooaray, orwpvaAos, Sevds A€yew, all 
dressed in dvomva wewAm@para, paxwpara, 8c. 

1,845. ov Sfjra, sc. mavoopar. atodjve, ‘show up.’ 

1,847. dpva péAava. Aeschylus, the épiBpeuéras, is preparing to 
‘sweep forth’ (€kBalvew) as a storm on Euripides. Dionysus suggests 
appeasing the tempest by the sacrifice of a black lamb, ‘nigram Hiews 
pecudem’ Aen. 3. 120. 
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NOTES, LINES 849-892. 


of his works puts him at a disadvantage. His dramas are still living 
in the upper world, and so are unavailable in Hades: whereas the 
works of Euripides ‘ have died with him,’ and followed him down below. 

1. 872. mpd r&v copiopatov, ‘before these shrewd inventions come off.’ 

1. 873. povorkdtara, ‘ with truest criticism ;’ sc. ex poests legibus. So 
povoikwrarn moAts, ‘a city most full of liberal arts,’ Isocr. 425 A. 

1.877. ‘yvwporttev, ‘sententious ;’ lit. ‘maxim-coining ;’ epithet of 
péptpvac in Nub. 951. Cp. yvwporum«ds as applied to Phaeax, Eq. 
1379; Ayd0av yvoporune? Thesm. 55. 

eis éptv, ‘when they descend into the lists, mutually contending 
with subtle, tortuous, tricks’ (cp. purixov madaiopara sup. 689); ‘do 
ye descend to inspect the might of two mouths most clever at pro- 
viding,’ 8c. | 

1, 881. fypara is specially applied to the Aeschylean phraseology, 
as sup. 821, 824, inf. 940, 1004; so that we may dispense with the 
various conjectures of editors, who seek a stronger contrast to wapa- 
twplopara, such as fevpara, syypara, mpéuva Te, Kpnyve Te. 

1,887. elvar. See on sup. 169, and cp. inf. 894. Aeschylus was a 
native of Eleusis, which justifies his appeal to Demeter. 

1. 888. Kadds, ‘no, thank you!’ See on «aAdor’ sup. 508, 512. 

1, 889. Qeots, attracted to the case of the relative, as rv otciay fv 
kaTédmov ov mAciovos dfia éoriv. Similarly inf. 894. 

1. 890. képpa katvév; ‘novel mintage.’ See on sup. 726, 730. 
Between (ror and i&t@rav=‘ peculiar,’ or ‘private,’ a sort of double 
meaning is evolved: for i&érns is technically one who has no pro- 
fessional knowledge; and so passes into the sense of ‘rude,’ ‘ vulgar,’ 
as distinguished from wemadevpévos Xen. Mem. 3.12.1. So, perhaps, 
we might render, ‘ Have you Aome-gods of your own?’ ... ‘then make 
your prayer to these homely gods.’ Passages are quoted from Euripides 
in support of these views attributed to him, such as Troad. 885, H. F. 
1263, Cycl. 354; but all these suggest rather a doubt as.to the existence 
of the received deities, than an attempt to suggest new ones. Cp. 
Thesm. 450, where it is said of Euripides, viv 3 obros év raiow tpaye- 
dias nowy | Tots dvdpas dvawénetey od« elvat Oeovs. In this passage, 
the charge made against Euripides is the same as that preferred against 
Socrates by his accusers, and worked out in the ‘Clouds,’ Sr: «ava 
elonyaye Saudma. Cp. Acts of the Apost. 17. 18 févew Sarpoviow 
KarayyéeXets, 

1. 892. épov Bockynpa, ‘my nutriment.’ So in Nub. 33 the Cloud- 
goddesses mAciorous Béooxovor aogtotds. Soph. Aj. 559 réws 52 xovpas 
nvevpaow Booxov. In the same play Socrates invokes both ’Afp (264) 
and Aiéjp (265), and (424) recognises a hierarchy of gads, covsising, oi 
Chaos, Clouds, and Tongue. | 

AS 





NOTES, LINES 893-914. 


(of? &v dAAos elo). Aeschylus was more extravagant in the use of 
elxdves than was Euripides. Mitchell quotes a long list of these, 
marking among the most far-fetched ydAvBos SxvOG@v dokos (S. c. T. 
728) for a ‘sword;’ Zadrpvinoia yvados, éxOpcgevos vavraiot, pyTpud 
veav (P. V. 727) for a ‘dangerous coast;’ BAdornya Kaddinpwpov 
(S. c. T. §33) for a ‘handsome man;’ «dois mpdou fdvoupos (Ag. 494) 
for ‘dust.’ . 

1.909. ofots re rovs Oeards, ‘with what devices he cheated the 
spectators, finding them in a state of simple innocence, reared in the 
theatre of Phrynichus.’ In the dramas of this poet, the lyric prevailed 
over the dramatic element. He employed only one actor, who furnished 
subjects for the Chorus to express its feelings upon, instead of using his 
Chorus to illustrate the action represented on the stage. After being 
accustomed to the usage of Phrynichus, the audience felt they were 
being defrauded by the introduction of a mute person, instead of the 
actor who supplied the gist of the play, and the inspiration of the 
Chorus. Phrynichus, for the sweetness of his choric songs, is com- 
pared by Aristophanes to a bee (Av. 748), and his plays are called 
Kadd Spayara (Thesm. 166). His tunes were very popular with the 
old-fashioned Athenian folk; cp. Vesp. 219 pevupi(ovres péAn apxato- 
peArordwvoppunxnpara. 

l.g11. Gv xadicev, ‘he was used to introduce a figure sitting.’ 
For dv with the aor. expressing customary action cp. Plat. Apol. 22 B 
ei tives iSorév wy Tots operépous emparovytas dvebaponoay av. Sitting 
was regarded as the natural posture of grief, as Kpotoos émt dvo érea év 
nevOei peydr@ katioro (Hdt. 1. 46); and ‘muffling the head’ was also 
an expression of sorrow, as Kara «pa7a kaduipdapevos yoaaoney (Od. 8. g2). 
See Schol. on Aesch. P. V. 435 ciwmior mapa romnrtais ra mpdowna } 8 
aidadiay ws ’"AxiAAeds év Tots Spufivy (otherwise called “Exropos Avzpa), 
H 5a cuppopay ws %) NidBn (sc. over the tomb of her children). 

1.913. mpooxynpa, ‘mere dumb-show of tragedy, uttering not so 
much as one syllable.” Cp. ob&% yp doxpwopévy Plut. 17. Here 
Fritzsche says, ‘quae de divino illo et Niobae et Achillis silentio hic 
Euripides dicit propemodum scurrilia sunt.’ But Euripides is incon- 
sistent as well as unappreciative ; for e.g. in the ‘Supplices,’ Adrastus 
comes on the stage at the beginning, but remains mute till Theseus 
addresses him (]. 110) o@ tov xarnpy xAawidios dvioropa | Ay’ éx- 
kadinpas Kpara Kai mwapes yoov. So in Hec. 486 when Talthybius asks 
where he may find the queen, the Chorus answers airy méAas cov var’ 
€xove’ Ent xOovi, | TadrOuBie, wetrar, fvynexrAQuévn wéwAcis. It is true, 
however, that these characters do ultimately speak. 

1.914. ob 590’, sc. éypuCor. 

& 52 xopés, ‘and the Chorus would keep forcing upon ws foot 
bak 





NOTES. LINES 916-943. 


the Aeschylean dynAdupnyvos P. V.5. Cp. «pnuvorods as an epithet of 
Aeschylus, Nub. 1367. 

1. 931. vuktés. The jest lies in the parody of two lines from the 
Hippolytus (395), where Phaedra says, #5n mor’ dAAws vuxrds év parpy 
xpévy | Ovnrav eppdvria’ F SépOaprar Bios. Dionysus spent his vigil 
on a far more unfruitful subject of research. év paxp$ xpove generally, 
as Soph. O. C. 88, Phil. 235, means ‘after a long time.’ Possibly the . 
meaning here, as in the quotation, is ‘in the weary hours of night.’ The 
fot0os immadexrpuwy (with v. 1. trmadderap, as dAéeTwp and dAextpuwy 
Nub. 666) is supposed to have actually appeared in the play of the 
Muppidoves. See Pax 1177; Av. 800. 

1. 933-: onpetov, ‘the device;’ commonly painted at the stern of 
the vessel, as Eur. I. A. 239 xpuoéas 8 elxdow | nar’ dxpa Nyppdes 
€oragay Beal | mpipvats ofp’ AxtAAciov orparov. The Boeotian ships 
at Aulis were onpeloow éorodrtopéva’ | trois 5 Kaduos Fv xpvocov 
Spaxovr’ ~xov | dugt vay xépupBa ib. 255. If Dionysus mistook the 
immaXextpvy for a likeness of Eryxis, it must be that Eryxis was a man 
of superhuman ugliness, with a beak like a bird. 

1, 935. etra has the force of rejecting the excuses which Aeschylus 
offers for his inmaAexrpywy—‘ still, was it right to introduce a cock 
at all (wal) in tragedies ?’ 

1.940. otS0tcav. The language is more or less medical; as though 
Tragedy, when Euripides took it in hand, was suffering from plethora, 
émrax Ov, ‘ cumbrous.’ 

1.941. toxvava, the regular word for ‘reducing ’ swellings, and the 
like. Cp. Aesch. P. V. 380 xat pi oppryavra Oupdr loxvaivy Big. 

1, 942. émvAAlots, ‘verselets;’ the regular stock-in-trade of Euripides, 
see Ach. 898; Pax 532. But as one naturally expects here the name of 
some drug in his prescription, it is not unlikely that émvAAlots is 
a surprise for éprvAXios, ‘wild thyme.’ It is impossible to give the 
double meaning of weptmdrovs in an English translation. From the 
doctor’s point of view, it means ‘constitutionals;’ from the teacher's 
point, * philosophical disquisitions.’ Perhaps a play on ‘excursions’ 
and ‘ excursuses ’ might suggest the double thought. 

wevtAia, ‘beetroot’ is credited with cooling properties, wavra 
oxdnpa Kal oidaivoyra wadn Oepamever, 

1.943. §80vs, still a medical term, ‘administering decoction of 
chatter, straining it off from books.’ Here Euripides is made to 
confess that his characters often speak the common-places of the text 
books of rhetoric and philosophy. Mitchell illustrates this by the 
moralising of Andromache (Troad. 631 foll.); the lecture on com- 
petition by Eteocles (Phoen. 500 foll.); on ambition by Andromache 
(Andr. 319 foll.) ; on morality by Phaedra (Hipp. 380 foll>,. 
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1.944. elt’ dvérpedov, ‘next I proceeded to feed it up’ (after the 
‘reducing ’) ‘ with monodies, throwing in an infusion of Cephisophon.’ 
This man was a slave of Euripides, and intimate in his household. 
He was suspected of helping his master in his poetical compositions. 
_ See on inf. 1408, 1452. The hemistich Kyngucodavra pryvis is ingeni- 
ously assigned by Leutsch to Dionysus. 

1.946. ov« €Anpouv 6 mT TUX’, “I did not prate on any chance 
topic; nor by plunging headlong into the story did I create confusion.’ 
The attempts of the prologist (obftmv) to give the ‘family history’ 
(76 yévos) of the play may be examined in the prologues to the Suppl., 
Ion, Helena, Herc. Fur., Bacch., Hec., Phoeniss., Electr., Orest., I. T. 

1.947. 16-cavrod, sc. yévos, ‘your own family history :? alluding to 
the low extraction of Euripides. 

1, 948. did Tv TpwTwV éerrdv obBiv 1 tapi’ dv, ‘from the speaking of 
the very first verses onward I suffered’ (customary aor. with dy sup. 
gi1) ‘no shirking of work.’ For the neut. cp. Eur. Bacch. 262 odx 
iryies odSev Eri A€yw THY dpyiwy. 

1. 952. Snpoxparicév, ‘on democratic principles,’ as exhibiting that 
complete wappyoia that was supposed to be the privilege of the 
Athenian adult citizen; ‘but which Euripides extends to the un- 
privileged. 

TovTo pev €acov, ‘come, drop that!’ sc. the allusion to ‘demo- 
cratic principles,’ ‘for you have got but a ticklish footing upon that 
ground ;’ or, ‘you have got no disquisition that runs well upon that.’ 
Again we have the double meaning of wepiwaros, as in sup. 242. Euri- 
pides was supposed to have coquetted with the oligarchical faction ; 
and, anyhow, his visit to the court of Archelaus was of bad precedent 
for a ‘ Liberal,’ if, as Sophocles says, do7ts 5¢ mpos TUpavvov éumopeverat 
| weivou “are Sovdos, Kav éXebPepos Mody. 

1.954. ‘rovrovol, ‘the audience yonder.’ There is something quite 
Socratic about the professions of Euripides. 

1.956. éoBodAds, ‘the introduction’ («awads éoBodAds dpw Adyor Eur. 
Suppl. 92) ‘ of subtle rules, and triangulations of verses.’ 

1.957. épdav, ‘to be in love,’ seems to come in most awkwardly in 
this list; nor does it help much to join orpépey épay or orpopay Epay, ‘ to 
have a passion for twisting.’ It is best, perhaps, to accept épay as an inten- 
tional surprise, referring to such dramas as the Hippolytus and Aeolus. 

1, 958. Kdx’ (xaxd) trorometoar, The suspicious temper of the Athe- 
nians in Aristophanes’ day is amusingly described in Thesm. 395 foll. 

1. 959. oixeta, ‘domestic,’ ‘homely,’ in which the spectators would 
be able to catch him tripping, if he was wrong in any details. And 
this was more wholesome for them, he says, than ‘to be driven out of 
their senses’ by bombastic words. 
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them, yet he saved himself. Possibly there may be an allusion to mapa- 
orarns. Cp. Falstaff’s words, ‘Call you that backing of your friend ?° 
If we might take «ai disjunctively = 4, it would be simpler to render, 
‘ gets into trouble,’ ov ‘finds himself very near it.’ 

1. 971. rovtra pévrobym (uévro: éyw), ‘such sort of wisdom’ 
(rovatra povetv) ‘I introduced into these spectators.’ 

1,978. KdvaoKorretv, ‘and to investigate—how goes this? where am I 
to find that ? who has taken this?’ €AaPe violates the metre; and it is 
tempting, with Velsen, to reject 1.979, which looks like the addition of 
some one who did not see the point. We do not want the details of 
household life introduced here. All that Euripides would say, is that 
he boasts to have given the Athenians an enquiring mind. It is 
Dionysus who maliciously extends the otkov oitetv to the petty squabbles 
of masters and slaves. 

1. 98t. eiowv, ‘as he comes indoors.’ ° 

1. 986. réOvyxé por, ‘last year’s pot has vanished from my sight.’ 
+@vyke is jestingly used to invest the fate of an old pot with a deep 
human interest. 

1, 989. ‘réws, ‘up till then,’ i.e. till Euripides took them in hand. 

1, 990. pappdxvOor, said to be from pappa and xeOm, said of one who 
hides himself in his mother’s lap, =‘ milksop.’ According to Eustath. 
peArtidns is a sort of Simple Simon. Its connection with wéAr may be 
illustrated by the word BAtrrouappas Nub. 1001. With Kexynvores we 
may compare the name given to Athens in Eq. 1263 4 Kexnvaiow médus. 

l. 992. trade pév. The Mupyidoves of Aeschylus began with the 
words rade pev Achooes, paidip’ "AxtAAcd | SoprAvpavrovs Aavady 
poxGous | obs . . efow wAtoias, spoken by the Chorus of Myrmidons to 
Achilles when imploring his aid. The choric song Il. 992-1004 is 
apparently antistrophic to ll. 895-904. The uncertainty of the reading 
in ll. 896, 897 (see notes) affects ll. 993, 994. och and Meineke mark 
a lacuna after dmws. 

1. 994. pro’ 6 Oupds, ‘lest your passion sweep you away, and carry 
you beyond the olives, i.e. off the course. At the end of the race 
course, where the turn was made, a clump of olives was planted ; so that 
to get ‘ beyond the olives’ was to be out of the race altogether. 

1.999. &AAd ovoreiAas, ‘but after taking in a reef, and reducing 
your sails to a mere edge, see that you speed on faster and faster, and 
be on the look out, while you have yet the gale smooth and steady.’ 

1.1001. Ges (dizow) is the simplest correction of the MS. reading 
afes. Other suggestions are eifers, or fer (€ferpe), both giving the idea 
of getting away from the storm. 

]. 1004. tupywoas, cp. the phrase ‘building up the lofty rhyme.’ 
So Aristoph. writing (Pax 749) of the wise poet (meaning himself) says 
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éxoinae Téxvny peyadny hyiv Kanipywo’ olxodoujoas | éxeot peyddros Kar 
dtavoiars. : 

1, 1005. koophoas tpayicdv Afipov. There are two ways of taking 
this: either to follow the Scholl. and say that Afjpov is put, aap’ tad- 
voiay for réxvnv—a piece of good natured ‘chaff’ from the Chorus of a 
comic poet, who was pleased to call the composition of the rival style 
‘tragic trumpery:’ or, less likely, we must take A‘jpov as representing 
the silliness of the tragic stage before Aeschylus took in hand to adorn 
it: dateritiam invenit, marmoream reliquit. 

TOV Kpouvoy adie, as we might say, ‘ pull up the sluices;’ a strange 
shift of metaphor after the picture of the reefing of the sails. 

1. 1006. Ty ouvtuxig, ‘this occurrence.’ 

1, 1012. teOvdvat, This is a fine touch of humonr in the mouth of the 
dead. 

l, 1014. ‘Tetpamnxets, ‘six feet high.’ Cp. Vesp. 553. StaSpactmoAl- 
tas, ‘ citizen-shirks,’ who disown all responsibilities, whether military or 
political; so d:adedpaxdres Ach. 601. Transl. ‘malingerers,’ 

1. 1015. KoBdAous. The Ké8ardo, whom the Sausage-seller (Eq. 
635) invokes. along with the spirits of humbug and boobyism, are ‘ mis- 
chievous goblins,’ ‘imps ’ (like Cobolds and Pucks), belonging originally 
to the mixed retinue that accompanied Dionysus. Cp. xoBadrneveoOar 
(Eq. 270); een eheeuuara (ib. 332), and «é8ada (ib. 417). Here it 
means ‘ arch-buffoons,’ or ‘ rogues.’ 

1, 1017. émraPoelous, ‘seven-hides-thick.’ Properly the epithet of 
the shield of Ajax. Il. 7. 220; Soph. Aj. 576. 

1.1018. yxwpet, ‘advances,’ Sapreadas See Nub. 916. 

kpavorrov at p’ émerpipe, ‘he'll be the death of me, hammering 
away at his helmets.” The word is intended to have the ambiguous — 
meaning of ‘manufacturing helmets,’ and ‘introducing warlike gear’ in 
his dramas. 

1, 1020. prj..xaAémawve, ‘don’t show your spite by obstinate reserve.’ 

l. 1021. “Emr’ ért OABas. The subject of the play is the contest of 
Polyneices and his confederate heroes against his brother Eteocles and 
the Thebans. It concludes with the fatal duel between the brothers, 
and the proclamation of the herald against the burial of Polyneices. 
The Seven against Thebes formed the 3rd play in a Trilogy: the 1st and 
and being the ‘ Laius’ and ‘Oedipus.’ It won the Ist prize. 

1. 1023. wmermolynkas, ‘hast represented’ the Thebans of mythic days, 
as braver than the Argives: and, by implication, the Thebans of con- 
temporary times, as braver than the Athenians, with whom they were 
always at enmity. Probably also Dionysus insinuates that Aeschylus 
has actually ‘made’ (mocecv) the Thebans all the braver, and therefore 
all the more dangerous enemies to Athens, 
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1, 1025. avr’ (adra), sc. ra worepuind. emt rodr’, sc. éwl 7d doxeiy. 

1.1026. Sagas (cp. dddoner xopdy), ‘by having put the “ Persians” 
on the stage.’ perd rotr’ introduces a difficulty: the date of the repre- 
sentation of the ‘ Persians’ at Athens is 472 B.C. After this Aeschylus 
went to the court of Hiero, about 471, and there reproduced the play ; 
though with what amount of alterations it remains a disputed point. 
Aeschylus was in ‘Athens again in 468; and the ‘Seven’ was probably 
produced in the following year (467). If we seek to reconcile the dates 
with the statement in the present passage, we must either be content, 
with Mitchell, to render peta rotr’, ‘besides;’ or we must believe that 
the date assigned by the Didascalia to the representation of the ‘ Seven’ 
refers to a later reproduction of the play. The subject of the ‘ Persians’ 
was the battle of Salamis, and the flight of Xerxes. 

1, 1028, €xdpyv yodv fvik’ qeovca wept A. This, the reading of the 
MSS,., is faulty in metre, and untrue in fact: for no news is brought in the 
‘Persians’ of the death of Darius. It had taken place long before ; and 
in the play only his ghost appears, and foretells the further victory at 
Plataea. Perhaps however it is not too much to charge the stupidity of 
Dionysus with the strange muddle, and the important announcement ot 
stale news—like our saying, ‘Queen Anne’s dead!’ Various emend- 
ations have been proposed, as fvik’ dtnyyéAOy, which restores the 
metre, and may, Jerhaps, be construed, ‘when the news was brought of 
the appearance of the shade of Darius.’ But in the Persae (754, 966) 
the chorus break into lamentation not at any announcement by Darius, 
but when Xerxes bewails the disaster of Salamis. There is therefore 
much to be said for Prof. Tyrrell’s ingenious conjecture (Class. Rev. 1. 
130) éxdpnv yoov vix’ éxwnvoas, mat Aapeiou reOvewros. Cp. of Xerxes, 
Pers. 468, xdvaxwxvoas AvyJ. This is, at any rate, more metrical than 
Fritzsche’s éxdpny yoov rp ving dkovcas napa A.t. It may be said that 
in our edition of the Persians the Chorus does not say iavot (unless we 
accept Blomfield’s emendation in Pers. 664): but Dionysus is merely 
summing up the long «dpmpos of lamentation by the Chorus in true 
Oriental style. Or iavot may be a silly invention of Dionysus (like the 
mock word ‘Iaovat Ach. 104) for the true Persian éa (Pers. 116). 

L 1030, Join tatra advipas doxetv, ‘our poets ought to train our 
men in these things.’ So doxetv in Plut. 47 doxety rov vidv roy émxdproy 
tpémov. Conjectures are Adoxew and gacrev. 

1, 1032. "Opdevs. It is now impossible to detach the real Orpheus, 
the Thracian bard, from the marvellous stories that grew round his 
name, and from the spurious ‘Orphic hymns’ that were attributed to 
him in later time, and which were constantly extended and interpolated. 
Miiller thinks that Orpheus is really connected with the cult of the 
Chthonian Dionysus (Zaypevs) ; and that the foundation of this worship, 
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and the composition of hymns for the initiations connected with it, were 
the real functions of this poet. Similarly Movoatos was a. sort of 
eponymous representative of the hymns connected with the Eleusinian 
Mysteries. 

dévwv +” dréxeoOat, ‘to abstain from d/ood;’ for the prohibition 
was not only against ‘ mtirder,’ but against the slaying of animals for 
food. Cp. Hippol. 953 #8) vuy atxe, wat 8° dyvxov Bopas | ciras . 
kamnaAev’, ‘Oppéa 7’ dvakr’ Exov | Bdsxeve. 

1, 1035. dro rod, ‘unde.’ 

l. 1036. Wavrackéa. This awkward functionary, while taking part 
in a procession (€mepie, wom), instead of arranging the crest in the 
helmet before putting it on, placed the helmet on his head first, and 
tried to fix the crest afterwards. But as the Adgos dropped through a 
hole in the helmet and was fastened inside by a nut, or (rather) a string 
or strap, it was impossible to fix it when once the helmet had been 
put on. 

]. 1039. dAAous, sc. édi5afev “Opnpos. 

Adpaxos fpws. Aristophanes is here true to his principle. Just 
as he would not attack Cleon, when he was dead (Nub. 550; Pax 148 
foll.) ; so here he takes a generous view of the soldierly qualities of 
Lamachus, now that he had died a hero’s death in the Sicilian ex- 
pedition; though he lashed him unsparingly in life, as in the Acharn. 
and Pax. 

1. 1040, amopatapévy (uarrw), ‘taking the print;? more common 
with éxparrw. Cp. Thesm. 514 Aéwv, A€av aor yéyover, abréxpaypa 
gov, ‘your very image.’ For Aeschylus’ acknowledgment of his debt 
to Homer cp. Athen. 8. 438 E és wai atrov rpayydias repaxn elva 
éAeye THY ‘Ounpou peyarwy Seinvay, 

1. 1042. dvt-éx-relvev, probably carrying out the same metaphor 
from soft and ductile material, ‘to shape himself to these models,’ 

1. 1043. PalSpas. The Phaedra, in the ‘InndAuros srepaynpédpos 
which has come down to us, is an unfortunate rather than a guilty 
woman: a victim rather than a votary of Aphrodite. But Euripides 
had brought out an earlier play called ‘ImméAuros xadurrépevos, in which 
the reckless passion of Phaedra, and the sophistical excuses she made 
for her immodesty, were too strong for his Athenian audience. The 
author of the Vita Euripidis speaks of it as a drama év @ rhy dyaoxur- 
riay 2OpidpBeve THY yuvatKay, 

OeveBora (named Anticleia in Hom. Il. 6. 150 foll.), is the 
Potiphar’s wife of classicdl story. Proetus, king of Argos, is the 
Potiphar, and Bellerophon the Joseph. Euripides wrote one play called 
Bellerophon, and another called Stheneboea. 

1.1044. épdcav. Although the plot of the Agamemnon tars won 
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1. 1059. toa td pypara, ‘the phrases that express them cught to be 
on the same scale.’ 

1, 1060. «dAAws. See on sup. 80. 

1, 1061. pav, the common brachylogical idiom in comparisons = 
Taw hperépov. Compare Il. 17. 51 adpat Xapirecow Spor =x«dpacs 
Xapirow, 

1. 1062, dpod, sc. & éuod, ‘which when I exhibited (sup. 1032) quite 
properly you completely spoiled.” Aeschylus was the fallae repertor 
honestae (Hor. A. P. 278), while the stage dresses. thet Euripides de- 
lighted to use were rags (see sup. 840). 

1, 1064. The order of the words is rl otv Bhaja Spdcas Tovro ; 

1, 1065. ‘tptnpapxeiv. The duty of equipping a ship for the Athenian 
navy was one of the special services (Ae:rovpyia:) required of citizens 
who had a certain property qualification. Sometimes the service was 
performed on the most liberal and magnificent scale: sometimes it was 
shirked, on the excuse of poverty, by those who could well afford it. 
That the tax did sometimes press unfairly may be inferred from the 
permission granted to appeal to the people in cases of extreme hardship. 
Here, of course, the complaint of Aeschylus that such unpatriotic 
shirking was the natural lesson taught by the weeping heroes of 
Euripides, is not serious, mAoutaév (mAovréw), ‘though rich.’ 

1, 1066. sepvtAdpevos (aorist of wepieiAw, -etAéw, or -iAAw) is Cobet’s 
correction for the meprecAAcpuevos or -tAAduevos of the MSS. 

1, 1067, yxurdva otAwyv éplwy, like the ofAat xAaiva: of Od. 4. 50. 

]. 1068. dvéxuipev, ‘ pops up at the fish-stall.’ After suing it” forma 
pauperis, and being excused from service, he next appears buying 
delicacies in the fish-market. With rots ix6ds Vesp. 789 cp. rd dA- 
gira, of Adxvo., at pdppiwat Lysis. 557. 

1, 1071. rovs mapdAous, ‘the crew of the Paralus,’ or state galley. 
The Schol. here, speaking of the Mdpadot, says dripor 5¢ obra Foay, 
which looks as if they were in disgrace for some act of insubordination ; 
perhaps for disobedience at Arginusae, where they refused, because of 
the storm, to attempt the rescue of the crews from the wrecks. The 
whole crew of the Paralus, both épéra: and émSdrat, were (Thuc. 8. 73) 
freeborn Athenian citizens. -They are described by Thucydides as 
devoted to the cause of the democracy and bitterly opposed to the 
oligarchical faction. 

1, 1072. advrayopevev. The teaching of Euripides, and of the 
Sophists generally (see Nub. passim), was to encourage the rising 
generation to rebel against authority. 

1. 1073. fpummanat, ‘pull away,’ as in Vesp. 909. The patriotic 
horses who man the vessels, as told in Eq. 602, modify this cry into 
innanai. 
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‘run the gauntlet’ through the ‘men of Cerameicus’ (ol Kepapjjs from 
Kepapevs), who deal him many a slap as he passes. 

1. 1094. év rats mviAats, sc. ai Kepapeswat mvdat, so Called as forming 

_ the communication between the inner and outer Cerameicus. These 
*‘ gates’ were also called AimvAoy. 

1, 1096. ‘tatot mAartelats, sc. yepoiv, ‘with the flat of the hand.’ 
These a/apae gave rise to the proverb Kepaperal Anya. 

1.1099. vodv. This is explained of ‘wilfully blowing out’ his 
torch, and running away. Cp. Theophrast. Ign. 6 pev Avxvos dwooBév- 
vUTal pugwpeEvos. 

l. 1100. 48pés, ‘in full strength.’ 

1. 1101. telvy Bralws. Aeschylus ‘presses on vigorously’ (cp. ref- 
vew morépoo réAos Il. 20, 101), and Euripides ‘has the power to wheel 
round on his pursuer (cp. Eq. 244 dAd’ dudvou edravacrpépov méAw) and 
attack him smartly.’ Plutarch uses the word similarly (Flamin. 81), 
émepeide Thy padayya ti, ‘to bring the whole weight of the phalanx 
to bear on him.’ 

1, 1103. py ’v radT@ Kabijofev. Cp. Thuc. 5. 7 KAéwv tay orpari- 
tiv dxOopévow rH €dpq, Kai od BovAduevos abrovs bid 7d évy TH airo 
xadjcda (‘keeping to one spot’) Bapivecda, dvaraBaw jyev. This 
recommendation to activity and change of ground in the wordy warfare 
is like the advice given by Socrates to Strepsiades (Nub. 703), raxéws 8’ 
Sray eis dropov wéoys én’ dAXAO 75a vonpa ppevds. 

l, 1104. eigBoAal, see on sup. 956. The word has a sort of double 
meaning here; both ‘ openings’ or ‘ beginnings’ and also ‘assaults.’ 

1, 1106, émrov (éeyu), ‘attack’ dvabépecOov, lit. ‘strip off the 
skin ;’ i.e. ‘lay bare,’ ‘expose.’ So Brunck for the MS. reading dvadé- 
perov. Bergk would read dvd 8 épecOoy, in tmesis, meaning ‘ question,’ 
‘examine’ each other. 

1, 1108. «droxwB5uveverov, ‘and have the hardihood.’ 

l, 1110. os ra Aewrd pi yvvat, ‘so as not to understand those 
subtleties, as you utter them.’ Aeyévrow, gen. abs. 

1, 1113. éorpartevpévot ydp elo, ‘for they have seen a great deal of 
service. This may mean merely that foreign wars have extended their 
knowledge of the world; or, generally, that they are well practised in 
every kind of conflict, political, philosophical, literary, or social; which 
suits better with the following words. 

1, 1114. BBAlov. Euripides is himself one of those named by 
Athenaeus as having had a large B:BAiow «rjos (cp. inf. 1409). 

1, 1116. wapykévynvrat (dwovdw). The native wits of the Athenians, 
already sharp enough, ‘have been whetted’ to a still keener edge. Cp. 
Xen. Cyr. 6. 2. 33 6 Adyxnv dxovay éxeivos Kat riv Yuxnv 7 wapaxorGg. 

11118. Qeardv y’ ovvex’, ‘as far as the spectators go: “Daey are 
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clever enough: don’t be afraid your contest will be above their 
heads. 

1, 1119. kat piv, ‘well, then.” oov. Here Euripides turns to. 
Aeschylus. In the next line he accosts Dionysus, and speaks of 
Aeschylus (atrod). This transition is very violent; and it might be 
better to read oot, referring it to the leader of the Chorus, and making 
it an answer to the foregoing request. 

1, 1122. doaghs. Meineke needlessly rejects the line. What Eu- 
ripides means to say is that the Prologue, as used by Aeschylus, does 
not put the spectators in possession of the plot of the play, nor make 
the mutual relation of the dramatis personae clear. It must be observed, 
however, that when Euripides actually comes to the Bacavos, his 
criticisms are purely verbal, and do not deal with the matter. 

1.1124. "Opeorela. If this word includes the whole Trilogy, it 
might be better to read mp@rov 5 poi rw’ 2f’O. Aéye. Dr. Verrall takes 
’Opeoreia to be the title used by Aristophanes and his contemporaries for 
the Choéphoroe, from which the quotations are taken. 

1, 1126. ‘Eppa x@évie. The opening scene of the Choephori repre- 
sents Orestes, on his return from exile to avenge the murder of his 
father, invoking the aid of the Chthonian Hermes, with the words 
Tatp®’ émomrevwv kpatn. But what is signified by kpadry? to whom 
does tratp@a refer? what is the meaning of émomrevwv? This ambi- 
guity is an exhibition of the doagea of which Euripides complains. 
Orestes seems to say, ‘thou that keepest watch over the powers 
assigned thee by ¢hy father,’ sc. Zets owrnp, which points the appeal 
conveyed in the words owrjp yevod pov. Or the words (perhaps 
directly addressed to a statue of Hermes) may be interpreted, ‘thou 
that watchest over my father’s sovereignty ;’ a fitting address from one 
who has come to regain his marp$a xparn. Euripides chooses to in- 
terpret the expression, ‘thou that dost regard the violence done to my 
father’ (so vien wai xparn Aesch. Suppl. 951). The passage is fairly 
open to the charge of obscurity. 

1, 1130. dAX’ od6e wavra, ‘well, but these verses altogether are not 
more than three;’ and so hardly offering room for ‘more than twelve 
faults.’ 

1.1133. mpés tplow tapBelovor. Perhaps Dionysus gives friendly 
advice to Aeschylus to quote no more; or else ‘you'll find something 
else scored against you besides these three iambics,’ which have already 
been credited with so many mistakes. The more you quote, the more 
errors will be proved against you. mpooode(Aew is the regular term in 
the courts for incurring a fine in addition to the loss of the thing in 
dispute. ‘You'll not only lose your three lines, but you will be fined 
as well.’ The conversation between Aeschylus and Dionysus must be 
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taken as a sort of by-play; for the words of Euripides run on, un- 
heeding the interruption, elkogiv y’ dpapriag, et00s ydp..3cov. Bergk 
would transpose 1136—AL&. Spas Sr Anpets; ETP. GAA’ cAlyov yé 
po. péAe—before 1132, in which case mapa cow ciwav will be a 
warning to Aeschylus not to interrupt; and the following words will 
be a threat that, if he does, he ‘shall be sconced in some verses beyond 
the three already quoted, and so run the risk of having more holes 
picked in his diction.’ 

1, 1136. Spas Ste Anpets; No transposition, however, can settle with 
certainty the meaning of these words, and the answer to them. If 
Aeschylus speaks them to Dionysus they must mean, ‘don’t you see 
you are talking nonsense in bidding me to be silent?’ And Dionysus 
answers, ‘J don’t care whether J am or not.’ But it gives more point 
to make dp@s Sr: Anpeis addressed to Euripides, ‘Don’t you see,’ says 
Aeschylus, ‘that you are talking nonsense, with your ‘‘dozen mistakes,” 
and your “ more than twenty,” and your odpdmov Scov?’ ‘I don’t care 
if I am,’ Euripides retorts : an amusing confession that sense and non- 
sense are both the same to him. 

1, 1140. ot« dAAws Aéyw, ‘I don’t deny it,’ ‘I admit it.’ So in 
Hec. 302. 

1.1144. ov Sir’ exetvov, ‘Nay, ’twas not shat Hermes (sc. ‘Eppa 
3é6Acov implied in 3éAors sup.) ‘ that he addressed ; but it was the Helpful 
Hermes that he accosted as god of the subterranean world; and he 
made his meaning plain by saying that it is from his sire he holds the 
prerogative. What the exact criticism of Euripides was going to be 
we shall never know, as Dionysus interrupts, with the ridiculous idea 
that such ‘subterranean privileges so inherited’ would make Hermes 
out to be a ‘tomb-rifler’ on the father’s side. For éxeivov, the Rav. MS. 
has éxetvos = ’Opéorns. 

1.1150. amlveus ofvov, i.e. ‘the wine you drink is vapid stuff; as we 
should say, ‘it wants bouquet.’ This means that the joke is coarse and 
flavourless. 

lxr151. ot 8 émrnpe, ‘and do you, Euripides, be on the look out 
for the flaw.’ 

1.1159. paxtpav..kdpSomov, ‘a kneading-trough,’ and ‘a trough 
to knead in.’ 

1. 1160. ov Bira rotrTéd y’. It seems hardly Greek to say od Sjra 
Touré ye ra aita tari =‘ this assuredly is not the same,’ as Kock gives 
it. It is simple enough if we take rater’ as=70 adré, Others would 
read ravty ’o7’. 

1, 1161. With dptor’ éndv éxov ‘ most excellently phrased,’ cp. ed ppe- 
vv éxev Hippol. 462, &c. It conforms to the rules of ép@0émea. The 
participle perf. pass. kaveu twpvApeve seems to hene a further Shade oh 
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meaning than merely ‘ glib-tongued fellow;’ there is the notion of his 
being ‘ debased with chattering.’ 

1. 1162. «aS vm 5%, ‘in what sense you describe it so.” 

1. 1163. éA@etv is the ordinary word that would be used of one ‘who 
still has part and lot in his native land.’ We say, ‘he has arrived, 
without further incident,’ beyond the fact of his having been absent. 
Or dAAns cupdhopas may be the ‘calamity’ of exile, dAAns being used 
with its frequent idiomatic force. But on returning from exile, a man 
both ‘arrives’ (€pxerat), and ‘is restored’ (earépxera:). Euripides 
thereupon introduces a new quibble to the effect that xcareAGeciv is only 
applicable to those who are legally restored by formal permission of 
the authorities (m@av rovs xupious, who in this case would be Aegisthus 
and Clytaemnestra). 

1.1170. épatve, ‘complete;’ i.e. give another whole verse. 

1.1171. dvvoas, ‘ with despatch ;’ lit. ‘having got your work done.’ 
eig TO kakov GrdPAerre is equivalent to émrhpe +6 BAGBos sup. 1151. 

1.1173. avOis. Bake’s emendation ad dis is good. 

1. 1174. kAvew akotoas. Aeschylus does not attempt to rebut the charge 
of tautology in these two words; though from his own phrase (P. V. 448), 
KAvovTes obx HKOVOY, we might have expected him to say that there was 
more mental process in dove. But cp. Agam. 1244. Here, however, 
the doubling of the words has just a touch of instinctive pathos; as in 
‘we have erred and strayed,’ ‘we have done amiss and dealt wickedly.’ 
We may compare it with (inf. 1184) wpiv guvar, mpiv al yeyovévas, ‘ be- 
fore his birth, yea before he came into being.’ 

1, 1176. ots, is commonly taken as the relative attracted into the 
case of treOvyxdowv, in place of the accusative, which would gram- 
matically follow upon é{:«vovpeba. But there is no reason why it 
should not follow directly on Aéyovres, like reOynadow éAeye, sup. For 
the triple hail to the dead cp. Od. 9. 65 foll.; Virg. Aen. 6. 506. 

1.1178. oroPhy, ‘stuffing,’ or ‘padding.’ Properly, leaves, straw, 
and the like, for packing brittle articles; like the popurdés, in which the 
cuxopayrns is packed (Ach. 927). . 

11179. €& rod Adyou, ‘unconnected with the subject.’ * 

1.1180, The order of the words is ov ydp dAAd (sup. 58) deovoréa 
pot gor, 

1. 1182, $v Oldtrous. Frologue to the Antigone of Euripides. 

1.1184. pa rov AC’. The objections raised by Aeschylus are as 
sophistical and quibbling as those of Euripides. For the tautology in 
apiv ovat . . piv wai yeyovévas see on sup. 1174; and cp. Eur. Phoen. 
1595 mpiv ts pas untpds ex yovijs podeiv, dyovor, &c. It is impossible to 
make the distinction between duva: and -yeyordya: of ‘ conceptum,’ and 
‘natum esse.’ 
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1.1188. ob Sij7’, sc. éyévero. It was not a case of ‘becoming’ 
wretched : he ‘ was’ so from the first, and continued so. 

1, 1190. év éd07pdxq, ‘in a crock.’ The common practice of exposing 
children in a xtrpa (for which Sorpaxov is only a somewhat grotesque 
equivalent) is seen in such verbs as xutpi(w, éyxuTpilw, xaraxurpilw. 

l, 1192. Hppyoev ds IL6AvBov, ‘he made his unlucky way to Polybus,’ 
king of Corinth. éppew is common with this meaning of ‘hastening 
somewhere, to one’s own destruction;’ cp. Eq. 4 elonppyoey eis hv 
oixiav. So in Demosth. 560. 10 pOeipecOas mpds rods mdovaious. 

1, 1195. evSalpwv dp’ Fv. ‘ Well,’ says Dionysus, ‘if Oedipus could 
be called “happy” under such a complication of disasters: he would 
even have been happy if he had been colleague of poor General Erasi- 
nides,’ Erasinides was one of the six orparnyoi put to death after the 
battle of Arginusae. The attack really began with the fining and im- 
prisonment of Erasinides on a charge of embezzlement; and this paved 
the way to the public prosecution of the Generals on the capital 
charge. 

For 4v with the force of #v dv cp. kal pddtora eixds Fv ipas mpo- 
opacba: atta (Thuc. 6. 78), and the regular construction of @ec 
éxpiv, &c. 

1.1200. dd Ankv0iov. Euripides had taunted Aeschylus with his 
obscurity and pomposity. Aeschylus retorts with the charge of mono- 
tony and common-place. The prologues which he criticises begin in 
the matter-of-fact style of children’s stories—‘ once upon a time there 
was a man who’—next follows a participial clause, and then comes the 
fatal space for the finite verb, into which Anxv@tov daewAecev fits, as if 
made for it. So much for the monotony. But the alternatives suggested 
(1203) for Ankv@.ov, viz. kwSdptov and OvAdkvov, show that Aeschylus 
is thinking how Euripides dragged tragedy down to the humblest levels 
of everyday life; which is really the boast that Euripides himself makes 
(sup. 276), that he taught the people to look sharp after the manage- 
ment of their homes; or (as Dionysus parodies it) makes them cry out, 
in their petty economy, mod ’ory 4 xvrpa; Tis Thy Kepadiy dredndonev 
ris pauvidos; This is the introduction of Aynxv@ov, with a vengeance ! 
The metrical monotony must not be over pressed, as AnkUO.ov dmamAevev 
represents only the ordinary penthemimeral caesura. But the tribrach 
in the fourth place is no doubt intended to exhibit the fondness of 
Euripides for ‘resolved feet ;? as we may further gather from the start- 
ling appearance of @vAamoy (the reading of all the MSS.) at the end of 
1, 1203; forming a tribrach in the sixth place. The grammarians gave 
the name of Anxvdov or wérpov Evpimideoy to catalectic trochaic dipodia 
[-v,-v,-v,-]; why, it is hard to say. 

1. 1201. dod AntvO@iov, sc. dcapdepeis ; 

&3 


FROGS. 


1. 1206. Atyumros, from the prologue to the Archelaus. 

], 1208, Katacyév, ‘having touched at;’ as modawds 3° 83 dvip kal 
nidev kdreoxe viv; Eur. Hel. 1206. 

1.1209. o¥ KAaveerat; ‘shall it not rue this?’ This use of «Aaiew 
shows that Dionysus is quite in the dark about Anxv&:ov, as he acknow- 
ledges. 

].ra11. Atévvoos, from the Hypsipfyle. The third line in the 
original ended with map8évars adv Acdrgiow. ; 

1.1212. év wevKaton, ‘in the midst of his pine-torches.’ 

1, 1215, GAA’ oddév, ‘ but that won’t matter.’ 

l. 1217. ot« €arw Sons, from the prologue to the Stheneboea. 
The third line ended with mAovciay dpot sAdxa, 

1.1218, Blov, ‘livelihood.’ 

1, 1220. tééoGar por Soxet (correction for Soxeis), ‘it seems to me 
right that you should take in sail.’ So mdeiv ipecpévy Soxet Soph. El. 
335. This prepares us for the metaphor of the storm in mvevaetras woAv. 

1, 1223. éxkexdwperat, this time the fatal Anxvéoy ‘shall be dashed 
from his hand.’ 

1, 1224. «dtéxou, ‘keep clear of,’ ‘ give a wide berth to.’ 

1.1228. tSdvov, from the prologue to the Phrixus: the second 
line should end fixer’ és ONBns wédruv. 

1, 1227. & Satpéw dvipav—addressed to Euripides— you silly fellow, 
buy up (mplayer) the flask from him, that he may not rip up all our 
prologues!’ ‘What!’ says Euripides, ‘am I to buy it of Aim ?* So 
mocov mpiwpal oor; Acharn. 812. Cp. déxecOai ri Il. 2.186, This 
dative is probably ethical, ‘to buy at some one’s offer,’.‘ to his satisfac- 
tion.” So sup. 1134. 

1.1232. IréAoW & Tavrddeios, from the prologue to the /phigenia 
Yaurica ; the second line should end Olvopdou yapel xdpny. 

1.1235. GAA’ yd0. These words are addressed to Aeschylus. 
Dionysus, in a sort of way, is making common cause with Euripides, as 
we gather from rots mpoAdyous hav (sup.). So he says, coaxingly, to 
Aeschylus, ‘ Kind sir, by all means give him up the, flask, even now’ (€tt 
kai viv means ‘though he has left it so long in your hands to his own 
disadvantage’), ‘for you'll get a handsome and serviceable one for an 
obol.’” The majority of editors correct dméSos into dmddov, ‘sell.’ NBut 
there is a joke in awé8os, because the Anxvov really delongs to Euripides, 
though his heroes were continually dropping it for Aeschylus to pick up. 

1, 1237. otmw y’, sc. dwodwoe.. Euripides will not consent to the 
arrangement at present, as he has some unimpeachable prologues in 
store. If we take the words as addressed to Euripides, meaning ‘ give 
up.’ ‘abandon’ the flask, don’t fight about it any more, then we must 
supply drobwow with obmw ¥’. 
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1. 1238. Otvevs aor’, from the prologue to the Me/eager. The secor.d 
line ended, probably, ob« éricev “Aprepuy. 

1.1242. peratu Qvwv, ‘what, in the ‘very midst of his sacrificing?’ 
at’ (ard), ‘ who robbed him of it?’ . 

1.1244. Zevs, the opening line of the Melanippe. 

1.1245. atroAe o”, ‘he'll be the death of you.’ Others read daroAcis, 
meaning, ‘ you, Euripides, will be the death of me with all this; i.e. 
Dionysus is tired out with the Anxv@or, . 

1.1247. otKa, ‘styes.’ 

L. 1249. éxw y’ ds, Aadeo guomodo, ‘I have means of proving him a 
bad writer of lyric.’ €xw os resembles the formula, common in negative 
clauses, ob« éxw, ovx Eotiv, Smws. But Dobree’s conjecture éxw y’ ols 
is very probable. 

1], 1256. vrav péxpt vevl. The MSS. rav ért viv dyrav. Meineke 
elicits this better reading from the Schol. The Chorus expresses a 
belief that, in lyric poetry, Aeschylus, ‘the inspired master of the 
tragic stage’ (Bakxetov dvaxta), will be found unassailable. But we 
are already prepared for objections on the part of Euripides, sup. 914. 

1. 1260. SéSo.y’, The Chorus must mean that they are afraid on 
behalf of Euripides, that he will meet with even worse success in his 
new attack. The last four lines have a suspicious similarity to the 
preceding ones. They may be the result of a second recension by the 
author. 

1.1261. avi ye Qaupaord, spoken ironically. 

Seige. 84, ‘the fact will soon make itself plain.’ For a similar 
impersonal use cp. Vesp. 993 @IA. mas dp’ jyovicpeda; BAEA. deifew 
orev, i.e. res tpsa videtur ostensura- It is more common in the phrase 
abro Seige. 

1.1262, eis €v yap. This seems tc mean, ‘I will reduce them all to 
one form.’ The constant iteration of the ‘refrain,’ and the dactylic 
measure shall do the same for his verses as his Anxv6:ov did for mine. 
So the Schol. és 76 adrd réAos weparovpeva wavTa, 

1, 1263. idgwv. Dionysus proposes to ‘take some counters, and 
keep reckoning of them all.’ 

SiavAvov mpogavAet. This is a stage-direction, ‘interlude on the 
flute heard behind the scenes.’ | 

Phar’ *AxiAded. From the Muppidoves of Aeschylus. A deputa- 
tion waits on Achilles, and implores him to come into the field again— 
‘ Achilles, lord of Phthia, why, O why, when thou hearest the sound of 
murderous buffets, ah well-a-day, drawest thou not near to our succour?’ 
Euripides cunningly let his first instance have an intelligible meaning; 
in order to make his hearers seek a meaning, and find none, in the 
subsequent lines; when he breaks away the second line from ia commen, 
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plur.) is Dindorf’s emendation for dvcapeplay. It is hardly possible (if 
worth while) to construe the passage. Perhaps the general effect is 
something like this—(‘ to tell how) the ominous bird of war sends forth 
with spear and vengeful hand the twin sovereignty of the Achaeans, 
Sphinx of the chivalry of Hellas, foul fiend dispenser of disasters, grant- 
ing to the eager soaring vultures to find their prey—and how the banded 
host bearing down upon Ajax.’ There it abruptly ends. Fritzsche 
removes the 7’ after td EvyxAwés, making it the object of mapdoxwv, 
and rendering densam phalangem Ataci adstantem, with reference to the 
Salaminian sailors. 

]. 1296. é« Mapa@&vos. According to Fritzsche, because of the 
swampy beds of rushes about the low Marathonian coast, from which 
well-ropes (ipovial) were plaited. It seems more likely that pAarréépar 
reminds Dionysus of such Persian shrieks and shouts as might have 
been heard at the battle of Marathon, in which Aeschylus had himself 
taken part. The Schol. refers the next words to the songs sung by men 
as they hauled up their buckets from the wells; as Callim. frag. 185 
deiSe: kai mov ms dvip bdarnyos inaiov, with which we might compare 
the xeArdwviopara and the émpvaAca gdai. But the form of the word 
(ipovtoerpddgos) makes it more likely that the reference is to a ‘ rope- 
walk,’ where the men sing a monotonous refrain as they twist the 
strands. 

1.1298. é¢ rod xadod, ‘I transferred them, at any rate, from one 

honourable place to another;’ i.e. from the repertory of the Aeolic 
poets (such as Terpander the inventor of the dp6cos vdpos), to the tragic 
stage. For é« rod «aXdod Prof. Tyrrell would read é« rod «ddw, ‘ from 
the rope’; with a punning reference to iuomogrpépov sup. 
' 1.1301, dé wavtwv mopvibiev péAn péper. The reading of Porson 
for the common dd ndvraw peyv péper mopvtdiwv, which violates metre. 
Other emendations are wopvediey (as if from mopyetoy dimin.); and 
mopymdiay, ‘lewd songs.’ 

1. 1302. MéAnros, a writer of Scolia, or ‘drinking catches,’ is better 
known as one of the accusers of Socrates. He is a common butt of 
Aristophanes and the other comic poets, as a very poor composer of 
tragedies. Cp. Plato, Apol. 23 E MéAnrdés po: érébero ... buép Trav 
ToinTav ax Oopuevos. 

Kapixaév. The music of the Carian flutes was melancholy and 
doleful. Cp. Kapixci ru povon mponéunover rots reAevrncavras Plato, 
Legg. 800 E. 

1, 1303. yXopetdv, according to this accentuation gen. plur. from 
Xopeia, ‘dance-tune.” The paroxytone xopeiwy comes, apparently, from 
xopetov, ‘a dancing place,’ ‘ music-hall.’ 

1, 1305. émt rovtwv, ‘in the case of songs like these’ “he common 
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NOTES. LINES 1307-1375. 


the critical insight of Dionysus, rejoins, ‘O, you see that foot, do you?’ 
‘Yes,’ says Dionysus again in his innocence, ‘I do.’ 

1, 1330. pov@dav. The points of attack in this parody are (1) the 
general confusion of the scene; (2) its paltry and trivial circumstances ; 
(3) the use of oxymoron, as e.g. KeAawoparns, Yuyay divxor, etc. ; 
(4) jingling repetitions, as pdma qéma, 8axpva Sdxpva, €Badrov éBadrov, 
etc. (Mitchell quotes 16 instances of this in one passage of less than 
150 lines from the Orestes); (5) the looseness of the metre, as shown in 
the resolved feet ; (6) the florid character of the music, as exemplified in 
elececeA(acovor, A woman who falls asleep while spinning a skein of 
thread for the market has a nightmare-dream that her neighbour Glyce 
has robbed her hen-roost. This homely story is decked out with 
invocations to Powers of night, and passionate prayers to heaven and 
earth for help. 

1. 1337. peAavo-vecv-efpova, ‘in dark funeral robes.’ 

1.1342. rodr’ éetv’, ‘that’s what it is.’ She means that her sus- 
picions about Glyce’s thieving are now verified. 

1, 1345. Mavla, the name for a female slave, as Mavis for a male. 
See sup. 965; Av. 523. 

1.1350. «vedatos, ‘in the early dawn,’ ‘before daylight.’ 

1.1356. GAA’ & Kpfres, from a play by Euripides of that name, in 
which Icarus, caught in the Labyrinth, sings a povwdia, 

1.1357. GpaadAere, ‘lightly lift your feet.’ ; 

1. 1358. Atxruwa tats & kadé (the addition of “Apreyes seems to be 

a gloss), ‘the Huntress-queen, daughter of Zeus, goddess of beauty.’ 
So in Agam. 140 Artemis is called d nada. The picture of the goddess 
with her pack of hounds ranging the house is inimitably grotesque. 
- 1, 1362. Stmdpous, i.e. a torch in either hand: symbolical of the 
cusps of the crescent moon, ofvraratv, perhaps, ‘piercing bright,’ as 
dfeia aby? jediov, Il. 17. 372; or ‘nimble,’ ‘quick.’ wmapddyvov, ‘light 
the way to Glyce’s house, that I may make search for stolen goods.’ 
gwpav in the same sense occurs Nub. 499. 

1. 1366. Step, i.e. 7d dyayety én rov cradydy, 

1.1367. +d ydp Bapos v@v, ‘for it is the weight of our utterances 
that it will test.’ 

1.1368. etmep ye Set, ‘if this is what I have to do, to sell like so 
much cheese the poets’ art.’ 

1.1370. émimovot, ‘ pains-taking.’ 

1.1372. dromia is, exactly, ‘queerness,’ ‘ oddness,’ 

1.1375. pa rév, the name of the God is suppressed, by that sudden 
scrupulousness which makes a Frenchman stop short at Sacre! The 
same phrase is found in Plato, Gorg. 466 E; and the grammarians 
describe it as an Attic usage. 
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1. 1407. wat pyér’, sc. xpivys thy molnow pyar. 

1. 1408. Kygirodav, see on sup. 944; 1048. 

1. 1409. tad BiBAla, sup. 943. After 1. 1410 Fritzsche, Meineke, and 
others mark a lacuna in the text. It seems as if some command of 
Pluto, earlier than in 1. 1414, had dropped out. Velsen greatly im- 
proves the sense by inserting 1]. 1407-1410, kat pykér’ .. . Epa pdvoy, 
between Il, 1400 and 1401; and letting 1. 1411 be a continuation of the 
words of Dionysus, after Aiyumrtov. 

1. 1416. det =adibis not adi. 

1. 1418. émt rounriy, see sup. 69. 

1.1419. ‘Tovs xopous, sc. at the plays about to be produced at the 
Great Dionysia, which would come on some two months later. 

1, 1431. pov Sond, ‘my intention is.’ The personal adaptation of the 
common phrase Soxei, é50fé poe. 

1. 1423. Svoroxet, properly used of women having hard labour in 
childbirth. Here it seems to mean (as yv@pny suggests) ‘cannot come 
to a decision,’ ‘is in agonies of perplexity.” Kock interprets it as 
meaning, ‘is in distress about her children:’ with which we might 
compare the Homeric epithet of Thetis, Sucapiororéxea, Il. 18. 54. 

1.1424, wo0et pév, imitated from the ®povpoi of Ion of Chios; 
where Helen says to Odysseus, ovy@ pév, éxOaipe. 5€, BovdAerai ye 
Biv. 

1. 1429. wépipov, ‘helpful ;’ dpyyxavov, ‘ineffective.’ 

1. 1430. o¥ xph. As Euripides had given his opinion in ¢hvee lines, 
we naturally expect Aeschylus to do the same: but there are textual 
difficulties in the lines assigned to him. For Plutarch (Alcib. 16), 
quoting the passage, omits the first line; and several MSS. omit the 
second, which is rejected as superfluous by most modern editors, and 
may be a d:rroypagia. The picture is borrowed from the Agam. 717 
foll., where Paris is similarly described: 6peyev 5 A€ovra civ, etc. 
‘*Tis wrong to rear a lion’s whelp in the state—best indeed not to rear 
a lion at all—but if we have let him come to full growth, we must 
humour his temper.’ Fritzsche assigns the line péAtora pév to Dio- 
nysus; and sees in it an allusion to Aéwy (Thuc. 8. 24), who appears 
to have been originally elected among one of the ten orparnyoi (Xen. 
Hell. 1. 5. § 16). He seems to have been hardly prominent enough 
to have thus pointed the parable. If we adopt the suggestion, we shall 
have to write Aéovra oxupvov in |. 1431. The interpretation of the 
parable is that it would have been best never to have had an Alcibiades 
at Athens at all: but now that they have let him grow up among 
them, they must make the best of him. 

1. 1434. copds ... cadds. It is difficult to decide which of the two 
poets is here credited with ‘cleverness,’ and which with ‘ dcearmess. 


FROGS. 


The words of Euripides read, -at first sight, like a clear statement; 
those of Aeschylus like the dark speech of an oracle. But, on the 
other hand, we may say that, really, the words of Euripides are merely 
the clever commonplaces of a rhetorician; while the parable of 
Aeschylus has a meaning as clear as daylight. And this seems to be the 
best interpretation, especially as Euripides is called (inf. 1451) @ 
codwrarn vors, and in |. 1445 is asked to speak oadéorepov. 
Meineke gets over our difficulty and points the perplexity of Dionysus 
by reading ao¢ds in both places. 

1, 1437. €t tts wrep@oas. Commentators have exhausted their in- 
genuity in the interpretation of these lines: or have followed the lead of 
Aristarchus and Apollonius in rejecting them altogether. It seems 
most likely that their sense lies in their nonsense: but the nonsense 
is so chosen as (1) to represent Euripides as playing the buffoon; (2) to 
give a by-blow to Cleiocritus, Cinesias, and Cephisophon; and (3) to 
suggest that the only course of safety for the state is entirely to reverse 
her hitherto policy; and, in fact, to achieve the impossible. The 
‘impossible achievement’ of making use of Cleiocritus and Cinesias is 
phrased» just like the ‘impossible’ contingency, suggested (Acharn. 
915 foll.) by the informer, that the introduction of Boeotian wares, 
such as ‘wicks,’ might cause a conflagration in the docks; év6eis dv 
(sc. THY OpvadAisa) és rigny avip Bowwrios | das dy cloweuperey és 70 
vewproy | &° w8poppdas, Bopéay émrnpnoas péyay, | xelnep AGBorro THY 
veav TO nup Gnaf, | cedayoivr’ dy ev6vs. The materials for the picture in 
the present passage are not, indeed, a ‘wick’ and a ‘ peascod;’ but the 
fat and unwieldy Cleiocritus, who is called the son of an ostrich 
(Av. 876), and the spindle-shanked, unsubstantial, dithyrambic poet, 
Cinesias (waxpéraros wai Aemréraros Kivyoias Ath. 12.551). ‘If any- 
one, having feathered Cleiocritus with Cinesias (that is, having attached 
the light man, like a pair of wings, to the heavy one),—the breezes 
should waft them over the ocean-surface—if they should engage in a 
seafight, and then, holding vinegar-cruets in their hands, should sprinkle 
them in the eyes of our enemies,’ The first lines have no grammatical 
construction, and it would be a better arrangement to slip in the 
question of Dionysus yéAouov... tiva; (1. 1439) after BAépapa trav 
évavriwv (1. 1441); so that the words of Euripides éyd peév ofda, etc., 
would be a direct answer to the challenge, voty 3 éxet tiva; as they 
stand, they merely mark the transition from nonsense to oracular 
obscurity. 

1. 1451. €% y’, & TlaAGpydes. Palamedes was one of the Greeks who 
joined in the Trojan expedition, and was treacherously murdered 
through the jealousy of Agamemnon and Odysseus. He appears in 
later times as the type of the inventive genius: which gives the point 
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NOTES, LINES 1437-1468, 


to the name as applied to Euripides. -The allusion to Palamedes, the 
man of inventions and dodges, proves that the commentators are wrong 
in proposing to expunge the grotesque lines about Cleiocritus and 
Cinesias, 

1. 1456. ar60ev; ‘how could that be?’ as in the frequent Demosthenic 
formula, 1é0ev 3 moAAod ye Kal Set. ; 

1, 1457. mpos Biav, ‘sore against her will ;’ as in Achar. 73. 

1.1459. pyre xAatva. The xAatva, or ‘cloak,’ is of finer texture, 
and more valuab/e than the rough ‘rug’ of goat-skin (ovcvpa) ; and 
so would represent the better, as distinguished from the lower, citizens. 
The Athenians are most hard to please. 

lL. 1460. eimwep dvab0ce (Fut. 2 pers. sing. dvadboya:), ‘if you mean 
to emerge into the upper world.” Some make % mdAis the subject to 
dvaSvoe (act. voice), and render, ‘if the state is to have a chance 
of recovery.’ 

_ 1.1461. é«et, commonly means ‘in the lower world,’ and év@a8t, ‘in 
the land of living.’ Here, as the scene is laid in Hades, the meanings 
are reversed. 

1. 1463. dvie, ‘send up,’ as some beneficent spirit might do. Cp. 
Pers. 650 Aléwvets 5’ dvatopmis dvieins Aapeiov, 

1. 1463. trv yfiv. Aeschylus says, that the state may yet be saved, 
‘when the citizens regard their enemies’ Jand as their own; and their 
own as belonging to the enemy ; considering their ships as representing 
their real income, and their present ¢#-come as only so much out-going 
(to keep some play on wépos and d-wopia). He means that their true 
policy is to ravage the coast of the Peloponnesus, etc., but to abandon 
Attica to the invasion of the enemy: to consider that their real strength 
and real riches lie in their ships, the number of which should, ac- 
cordingly, be increased: for the money that comes in to thein at present 
only goes out again into the purses of dicasts, etc, and so is really 
‘poverty’ to the state. The first part of the advice tallies with that 
given by Pericles (Thuc. 1.143), qv 7° éml riv xwpay judy me(n iwory, 
Huets emt tiv exeivey mAevoobpeOa, The recommendation to trust in the 
‘wooden walls’ is older still. 

1. 1466. ed, wAty y’. ‘Probat quidem hoc consilium Bacchus, sed 
veretur tamen, si quid inde boni redundaverit ad rem publicam, ne 
id totum absumant iudices, quos imprimis odit noster, ut ex Vespis 
aliisque eius fabulis intelligitur.’ Bothe. The force of mAjv ye seems 
to be that it is not absolutely true that the mdpos is dmopia for every- 
body; seeing the dicast grows fat on it. 

1, 1468. atpjoopat yap. This reads like a quotation from a play; 
or the jingle of some popular game: as children sing ‘take the one 
that you love best!’ Otherwise we should have ondrepov ratner Loam 

VW 


FROGS. 


ovmep. By this interpretation we gain an emphasis for atry, ‘my 
decision shall be this well-known one, ['// take whom I please, 

1, 1469. o6s dpooas. When? The Schol. says mpiv xaredOeiv. 
But we know nothing about this. 

1. 1471. 4 yAGrr’ 6papon’, see on sup. I0I. 

1.1474. mpooBrAéres ; ‘darest thou look me in the face?’ This line 
probably, and the next line certainly, comes from the Aeolus of Euri- 
pides; where Aeolus detects the incest of Macareus with Canace 
(sup. 850), and addresses him sternly with the words atoxiorov... 
arpooPAéets; on which Macareus retorts ri 3’ alcyxpov, fv pr) rotor 
xpwpévors Sox; which Aristophanes parodies, by making the pleasure 
of the spectators the standard of right and wrong. 

1, 1477. tls ofSev. Euripides is ‘hoist with his own petard.’ He 
resents being forsaken, and left dead. ‘Dead!’ cries Dionysus, ‘your 
own motto (sup. 1082) says that, for aught we know, death is life, 
and life death.’ The point of the next line is, at best, but a poor 
jingle between avetv and Se.-mvetv—‘ breath and breakfast: nap and 
blanket are all the same!’ 

l. 1479. xwpetre, addressed to Aeschylus and Dionysus (as shown 
by opw inf.) ; the address returns immediately after to the more im- 
portant personage, who is going to carry out the orders. So in 
Vesp. 975 (0, dvrtBoA® o”, olxreipar’ airév, & marep, Kai pi Siapeiprre, 
Lysist. 1166 dger’, dyad’, abrois. 

1. 1484. mapa Se woAAotot pabetv (i.e. mdpeor:), ‘one may learn it 
by many proofs.’ Euripides had vaunted the glories of fuveots, a 
favourite word with him (sup. 893); so that here a distinction is drawn 
between specious and untrained fvveors, and the same quality trained 
and perfected (4xpiBwpévny). 

1, 1485. Soxqoas, ‘having proved himself,’ ‘having been adjudged to 
be:’ as in Av. 1585 dpyvidés rwes | émanordpevor Trois SnyoriKoiow 
dpvéas | Hokav ddiKeiv. 

l. 1491. xaptev. Just as we say, ‘quite the correct thing ; 
at once, proper and advantageous. 

1. 1493. GtoBadévTa povoiyy, ‘having discarded all true taste.’ 
The Chorus seeks to draw the distinction between true poetry and real 
art, as represented by Aeschylus, and the literary trickery and sophistry 
of Euripides; which here, as in the ‘Clouds,’ was unfairly taken to 
represent the sum and substance of the Socratic teaching. 

1, 1496. wepvotor, ‘grand,’ ‘imposing ;’ as in Hippol. 952 @npevover 
yap | cepvois Adyoo alaxpa pnxavw@pevor. 

1. 1497. oxapipyopous, ‘ petty quibbles;’ properly ‘scratchings up.’ 
So cxapipacbat, used of the action of a fowl on a dunghill; like oxa- 
Aevey, from which comes oxaA-aGuppyaria, in a similar sense of ‘ quib- 
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NOTES. LINES 1469-1526. 


blings’ (Nub. 630). ‘It is the mark of a crazy man to waste idle 
hours over fine words,’ etc. 

lL. 1501. tperépav. Scaliger corrected to tperépay. But a compli- 
ment to Athens is implied in the use of fperépav. by Pluto; as though 
he claimed Athenian citizenship. 

1.1504. rourit. The Schol. says only oyxowiov mpds ayxoviv H Tt 
Toovro avuBoAov Oavarov. Probably the 7a zpia els Gdvarov, the three 
‘instruments of death,’ are meant; namely, fipos, Bpdxos, and xwveov 
(hemlock), For rovti in 1. 1505, which makes a paroemiac in an 
unexpected place of the anapaestic system, Bergk reads tovrovet, 
sc. Bpoxous, Meineke tovrowct, as though the moporai were sitting in 
the theatre. The topitoral were a special board established for the 
levying of extraordinary supplies (épo:). For Cleophon see sup. 
679. About Myrmex and Archenomus nothing is known. If 
Nicomachus be the person against whom the (30th) speech of 
Lysias is directed, he was a toypappatevs, of servile origin, who 
was entrusted with the revision and publication of the Laws of 
Solon: but he kept the work hanging on, month after month, 
and altered the laws to suit his pocket and his politics. He fled 
from Athens at the time of the Thirty; but returned with the revival 
of the democracy, and resumed his task, with even more discreditable 
results, 

l. 1511. orttas, ‘having branded them ;’ the punishment of runaway 
slaves. 

1. 1513. Adetmantus was a friend of Alcibiades, and his colleague 
in the expedition to Andros (407). He was one of the commanders in 
the battle of Aegospotami, and though he was taken prisoner, his life 
was spared. He was impeached by Conon for treacherous aid given to 
the Spartans in the battle. 

1, 1520, 6 mavotpyos, sc. Euripides. 

1, 1523. pnd’ dewv, ‘even against his will.’ Aeschylus, to be quite 
sure of excluding Euripides, puts an impossible hypothesis, as if it were 
likely that -Euripides would object to occupy a seat to which he had 
laid such passionate claim. 

1. 1526. totow tovrou todrov péAeotv. This is translated, ‘be his 
escort, celebrating him with his (own) lays and tunes.’ Bentley con- 
jectured roiow éavrov, but perhaps we may justify rovrov from Plato, 
Lach. 200 D émei wav éyw tov Nixnparov tovT@ fdiora émtpétorpe, 
el £0éAe: ovros. The lays and choral music of Aeschylus were essentially 
dactylic, as shown by the following lines; which the Schol. describes 
as modelled on a passage in the TAavKos Mormevs. Perhaps the song of 
the IIpéropmo: at the end of the Eumenides was in the mind of 
Aristophanes as he wrote. 

VS 


FROGS, 


1. 1530. dya0ds Stavolas, cp. Eum, 1012 fy 8 dyabay dyad?) d:avoa 
woXtrats, 
1. 1533. wartplois év dpovpats. If he must fight, let him fight on 
the barbarian soil of his native Thrace oP. 679); but not in Athens. 
TovTwy, sc. the spectators. 
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OF PROPER NAMES AND. THE PRINCIPAL WORDS AND 


PHRASES EXPLAINED IN THE NOTES. 


The references are to the lines in the Zex?. 


"Ayabov, 83. 

dyptomotds, 837. 

*Adcipavros, 1513. 

ddpds, 1100. 

Aiwa, 363. 

Ai UNTLOL, 1406, 

aidép’ oixnow Atés, 100, 

a0aXdrrwros, 204. 

axpiBova Gat, 1483. 

aAnOes (proparox.), 840. 

adwwdr Opa, 904. 

‘AAnBiadys, 1422 foll. 

"AAKpnyn, 531. 

"Apenpias, 13. 

dun xavos, 1429. 

dui, ‘in honour of,’ 215. 

dupirados, 679. 

av, repeated, 97. 

dv, with aorist of frequent 
action, 911. 

avaBidinv, 176. 

dvadépea Oat, 1106. 

avatveo Oat, 860. 

avadvces (2nd or 3rd pers.), 
1460, 

dvakumretv, 1068. 

avavedfew, 593. 

avatravAat, 112. 

avaoTray, 903. 

avatpepeyv, 944. 

*Avdpopedny, 53. 


dveivat Spyiis, 700. 
dveptpynoxdpny (tense), 661. 
avnutwBodtata, 554. 
avOoopias (oivos), 1150. 
avOparcios, 1058. 
dviévat, 1462. 
dvrayopevew, 1072. 
avrexreivew, 1042. 
dvriBaivery, 202. 
dvrioyiat, 775. 
dytioThoat, 1389. 
dvucas, II7I. 

ates (diccw), 1001. 
Snepik@ inet: 839. 


_ ander, 94 3. 


and =repi, 762. 
amroBaXelw povotkiy, 1493. 
arrodnpetv, 48. 
amddos (dmodov), 1235. 
drrohaBeiv, 78, 

dnéppyta (rd), 362. 
amopia, mépos, 1465. 
dnoparrec Gat, 1040, 
drrodet a (amoNeis), 1245. 
drrogepvuver Oat, 703, 833. 
arocoBijcat, 45. 
avorpayev, 367. 
dpeis, | 378. 

apo’ exe Tivos, 1161. 
dpovpaia Oeds, 840. 


"Apxednpos, 417, S88, 1495- 


v1 


INDEX. 


"Apxévopos, 1507. 

doahapinos, 204. 

doagns, 1122. 

Goxevv, with personal object, 
1030, 

doreiov, 5. 

arora, 1372. 

Avaivou Aidos, 194. 

aidaddécropos, 837. 

aurois Trois Taddpois, 560, 

atréxopos Aogud, 822. 

airémpepvos, 903. 

aurds (of dignity), 520. 

avT@ Kod&, 226. 

darpeiv, 518, 

apavaivew, 1089. 

acbrepevn Aapmras, 13%. 

"Axepdvtios oxdmeXos, 471. 


” 


Baxyetos dvaé, 1259. 

Bapa6por, 574. 

Brérew Spipi, 562. 

Béetos, 924. 

BépBopos, 145. 

Booknpa, 892. 

BovBwonay, 1280. 

Brachylogical comparison, 
1061. 


yarqy dpa, 303. 
yaupos, 282. 
yeypapperny eixov’ Eordvat, 537. 
yever Oat Ovpas, 462. 
yryevis, 825. 

Aven, 1343- 
ywoporuros, 877. 
youporayns, 824. 
yovepos, 96. 
Topydves, 477. 
ypucew, 912. 
ypumderot, 929. 
yovtacpot, 956. 


dapSdarretv, 66. 


’ - 
Oewa roteiv, 1093. 
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deiva (6), 918. 

deiéer (impers.), 1261. 
Deliberative conjunctive, 1. 
Onpoxparikds, 952. 
SnpomiOnkos, 1085. 

Ataydpas, 320. 
Gva8pacimonXiras, IOI 4, 
Siarrat, 114. 


‘Sidperpot, 801. 


dtavAtoy, 1263. 

dvddoxew (put on stage), 1026. 

Aixruvya, 1358. 

Ardpeta, 651. 

Ads KédpevOos, 439. 

Oimvpos, 1362. 

A:rvXas, 608. 

doxnoas, 1485. 

doxeiy = pretend, 565. 
v’ dBdAo, 141. 

dvoapepray, 1287. 

dvoroKeiv, 1423. 

duo xeipepos, 125. 


éyeipew Aapradas, 340. 
éykahumrew, git. 
éykaraxpovety, 332, 374. 
€dec (tense), 12, 37. 
elererecececAiooey, 1314, 1348. 
eixdves, 905. 
€ixooToNdyos, 363. 
€ipnuikds, 715. 

eis €vy ouvréuvery, 1262. 
“Exdrata, 366. 

éxBadeiv rt, 595. 
éxyevéoOat, 689. 
éxOeivat airiay, 691. 
exOetvar ev OoTpakw, 1190. 
exxexdWeo Oat, 1223. 
éxmrnvifer Oat, 578. 
exrds Tey €\aa@y, 995. 
éxrporrai, 112. 

exheper Oar, 168, 

€uBa, 378. 

éuBareiv, 206. 

€peAXoy apa, 268. 


INDEX. 


"Eprovaa, 293. 
€vnAato, 39. 
évoxeva ery, 523. 
eEnypopny, 51. 
éEns=eyyus, 765. 
éfioracbat, 353. 
eficaoat, 688. - 
érawo, see Kd\Xor’. 
emravaoTpepev, 1102. 
emepeideo Oat, 1102. 
emi (to fetch), 69, III, 577; 
1418, 
émt rovr epyerGa, 168. 
 émPBarevew, 48. 
emBpépe Oat, 680. 
"Eridaupos, 364. 
émdeixvucGat, 771. 
emkaOno Gat, 1046. 
emtaxvmoy, 823. 
ematpopal, 1383. 
emit pero, 529. 
emipuhrtdes, 92. 
€momrevev, 745, 1126. 
émraBdeos, 1017. 
émudAta, 942. 
"Epaowibdns, 1197- 
EpromahiKas, 1386. 
‘Eppijs xOduos, 1126 foll. 
Eppew, 1192. 
“Epvéts, 934- 
€s Tas pas, 381. 
€aBodal, 956, 1104. 
eorparevpeévot, 1113, 
ETN « . » EVIAUTOL, 347. 
evKoXos, 82. 
evTéAela, 405. 
exey KaTa x@pay, 793. 
€xerOat pecos, 469. 
€xpiv, 568. 
€xwv, of continued action, 202, 
512, 524. 


“Hy€Xoyos, 303. 
jke and xurépyerOat, 1127 foll., 
1163. 


nai, 37- 
“Hpakdeta, 651. 
‘HpakhetofarGias, 499. 


hptornrat (aptordw), 377. 
“Haiodos, 1033. 


He (eyo), 505. 


Oe, 131. 
Onpaperys, 541, 967. 
Onoevs, 142. 

Opykia xedtdwv, 681. 
Opiov, 134. 
Owpukiov, 363, 381. 


laxnoapev (tense), 217. 

“laxxos, 316 foll, 

idia = xewpis, 102. 

idvaras, 459, 891. 

lepevs (Acovicov), 297. 

in xémrov, 1265 foll. 

ipomoarpdodos, 1297. 

Imperatival infinitive, 132. 

Infinitive expressing a wish, 
169, 387, 887. 

lopav, 73 foll. 

immaXektpua@v, 932. 

immoBapov, 820. 

irmdxpnpyos, 929. 

Innova, 661. 

taat (Wipot), 685. 

loxvaivery, 941. 

iavot, 1029. 


ixOus (oi) (fish market), 1068. 


xa’ iepay, 10r. 

KadeAxery, I 398. 

radna Ga ¢ év Taito, 1103. 

Kadifew é él Kony, 197. 

kal pny, 285, 288. 

katapspOoyya mailer, 230. 

KdA\or’, emawa, 508: Cp. 512, ° 
888. 

KaAXixopos, 451. 

kdAws Kat Opavav, 12%. 

KAVOVES ETOV, '199- 
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INDEX. 


Kapixad avAnuata, 1302. 

kar’ ouv €Bade (tmesis), 1047. 
kardBa, 35. 

KaTaKkeXevetv, 207. 

Karavrns, 127. 

catarrivew, 1466. 

KaraoTay, 576. 


xaracxeiv (touch at a place), 


1208, 


catac xiler Oat cavdadiukoy, 404. 


KAaTEptkTa, 505. 
KaTepptynpevos, 902. 
kaTecropuApevos, 1160, 
katndiy, 566. 

Ketos, 970. 

ceradetv idéav tpyav, 382. 
KevravptKas, 38. 
Kepapetkds, 129. 
Kepapins (oi), 1093. 
KepBéprot, 187. 
KepBepos, 111. 
kepoSuras, 230. 
cedadatos, 854. 


Kygicopar, 944, 1408, 1452. 


KiBSnrever Oat, 722. 
KipoAta yn, 712. 
Kwnoias, 153, 1437. 
Kneryevns, 708. 
KAecdnuidns, 791. 
Kverabevns, 57. 
KAeropar, 967. 
Kredxptros, 1437- 
KiXcopar, 679. 
KvXéov, 569. 

kNipak, 618, 

kAvew and dxotoa, 1174 foll. 
KoBadou, 1015. 
KdOopvos, 47, 557. 
koxxufery, 1380, 
KoutrodakeAoppnpor, 839. 
kovia, 711. 
Képwv8os, 439. 
KpatraAdKwpos, 219. 
Kpavorrotety, 1018, 
Karivos, 357° 


SO 


KPE@Y, TEpt TOY, IT. 
Kpntixat povediat, 849. 
Kpoxwrés, 46. 

Kpouvoy aduévat, 1005. 
KUKALOL YOpol, 366. 
xuxdos (ipds), 441. 
Kupatov aykadat, 704. 
KUTTFELPOV, 243. 

k@d.ov, 1478, 
Kwdovicew, 79. 
xkwdavoparapérados, 963. 
Kwxurds, 472. 

K@VELOV, 124. 

K@VOY, 511. 


Adpayxos, 1038, 

AapBave re mapa Tivos, 251. 
Aaptrds =Aapradnopia, 131. 
Aagiavxny, 822. 

éovros oxvpvos, 1431. 

Aco Bialey, 1308. 

AnkvOtov (drwodAecvev), 1200 foll. 
Anuariav, 494. 
Aipyat, 217. 
Avytopol, 775. 
AvxaBnrroi, 1056. 
Avxts, 13. 


pa rov, 1375. | 
paxdpoy evwyxia, 85. 
padAd, 103, 611, 725, 751. 
Mappaxvéot, 990. 
Mavis, 964. 

Mavia, 1345. 

paottyias, 501. 
Meyaiveros, 964. 
peaywyelv, 798. 
preXavoxapotos, 470. 
MéAnros, 1302. 
peXtcoovopot, 1274. 
MeXirns, ovK, 501. 
Mentridat, 991. 

pedos (réAos) evpeiv, 397. 
peros €xerGat, 469. 


INDEX. 


MoAor, 55. 

povedia Kpytixai, 849, 1330. 
Poppopamds, 925. 

Mépoupos, 151. 

Moveatos, 1033. 
povotxorata, 87 3. 

pupawa, 475. 

BUKTHpES, 893. 

Muppng, 1507. 


vexpol, of dvw, 420. 

veupa tis tpay@dias (ra), 862. 
Nexdpayos, 1507. 

vouy EXEL, 696, 

Nvontos, 2156 


Revoxdens, 86. 
EvyxAwwns, 12946 
Evvdyewv (xopdv), 4530 
Euyruyxavew tivi, 196. 


Boro (8v0), 14%. 

oid’ Grt, 601. 

oideiv, 940. 

oixely vouy, 105. 

oive, 482. 

Gpoyvos Zevs, 750. 

épopacttyias, 7 56. 

Svos ayo puornpia, 159. 

*Ovov mroxas, 186. 

o€i8es, 1440, 1453. 

o€vAdXos, 815. 

Optative mood after present 
tense, 24. 

‘Opeoreta, 1124. 

optyavoy, 604. 

‘Opdevs, 1032. 

Sorpaka (castagnettes), 1305. 

6r’ [e]; 22. 

ov yap GAA, 58, 192, 498, 1180. 

ovde éy (hiatus), 927. 

ovdey GN’ Ff (GAN 7), 227. 

ov zn, in strong prohibition, 202, 
298, 462. 


ovéav (prologist), 946, 
ovpdmoy Goov, 781. 
opbar pay, 192. 


ma\aiopara, 689. 
Tlakapndns, 1451. 
Iavraxiéns, 1036. 
rapaBahoi, 180, 269. 
mapayev, 1054. 
mapakextyOuveupevorv, 99. 
mapaxovagGat, 1116, 
mapaxovey, 750- 
mapaXot, 1071. 
rapaténa, 819. 
Tapamerdopara Mndixd, 938. 
mwapaaive, 1363. 
Tlapdéxas, 608, 
mapidely, 815. 
Tapvacot, 1056. 
marpiots ev 'dpovpas, 1533- 
Tatppa Kparn, 1126, 
wept Tay KpEe@y, 191. 
meprdnoacbat roy Adhov, 1037. 
mepidpopot, 472. 
meptthapevos, 1066. 
WEplMAaTOS, 942, 953. 
WEPLTETAEUKMS, 535- 
MNXES, 799. 
muvaknOdv, 824, 
wiacia Evpmyxrd, 800, 
midorty&, 1378, 
mAareiat (xetpes), 1096. 
TlAarateis, 694. 
mel (wheiov), 18. 
mwAny? Tapa TAnyny, 643. 
mAwOevey, 800. 
mrjivOous excriOevat, 6216 
mvevoetobat TOAV, 12216 
muynpa ddds, 122. 
bev; 1456. 
motos (sarcastically), 529. 
mo\Aa mparrev, 228, 749. 
moAukéAupBos, 245. 
TWOAVTPAyLOVELY, 749- 
TOPOS, 1429s 

BA 


INDEX. 


wopiorai, 1505. 

mpagov, 621. 

mpiaoOai Tin, 1229. 
mpoaywyds, 1079. 

mpos € €paurdy, 53. 
mpogoupety TH Tpay@dia, 95. 
mpocodeinrery, 1133. 
TpOoTATNS, 569. 

mpdaxnpa Tihs tpaypdias, 912. 
mporepov = superior, 76. 
Tporipay tt, 638. 

mraipey, 647. 

NINTTEY, 315. 

NTwxoTos, 842. 
TvOayyeXos, 87. 

rruppiat, 730. 

Tupyouy pnuata, 1004. 
muppixn, 153. 

WAS OL; 54. 


paxvooupparrddns, 842. 
pera, 1393. 

pute, 684. 

pummaral, 1073. 


cadmiyyodoyxumnvadns, 965. 
Tapkao pomervokapmrns, 965. 
onpeEiov év rais vavoiy, 933. 
2OevEBora, 1043. 

axoupa, 1459. 

cirnors ev Hpuraveio, 764. 
Zxdpavdpor, 928. 
oxapipnopol, 1497. 
ExePdvas, 608. 

okevdpta, 172. 

oxevodopeiy, 15. 

oxwdadapot, 819. 
rKop8iwao Gat, 922. 

Slaves in the fleet at Arginusae, 


33- 
opidevpara, 8r9. 
copia, 677. 
copas, cadas, 1434. 
orovdny moteia Oat, 522. 
Srapviov vids, 22. 
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oracts, 358. 

ordots (weighing), 1401. 
ordots peda@v, 1281. 
orifery, 1511. 

oroBn, 1178. 
oroparoupyés, 826. 
orpogal, 775. 

orpdgryé, 892. 

Srvyos wérpa, 470. 
orw@pudtooudAenradys, 841. 
guka (styes), 1247. 
auvropos (680s), 123. 
ovoTe\Aetv, 999. 

odives, Sor. 

oxnHa kai Anpa, 463. 
Za@reipa (Persephone), 378. 


Taivapoy, 187. 

rawmove Gat, 393. 

Taiamwpotro (mood), 24. 

tddav, 559. 

TaXapo, 560. 

Ta mpora, 421. 

Taptnowos, 475. 

ravpnody Brérew, 804. 

Travpopayos, 357. 

reparevea Oat, 834. 

Terpippevn (ddds), 123. 

TeuTAta, 942. 

Tnredos, 855, 864. 

T:Opdouos, 477. 

Tyzn = religious service, 
349. 

TO yévos rov Spdparos, 946. 

TO xpnpa Tov Kétwy, 1278. 

i ev mparroy, 536. 

rovOopucew, 747. 

topAarrdépar, 1286 foll. 

TpayeAapat, 937. 

Tpaytkds Anpos, 1005. 

Tpinpapyxeiv, 1065. 

rupBwpuxos, 1149. 

Tuvyvourogi, 139. 


tyiawe, 165. 
Umdyew ris 6000, 174. 
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trade, 366. 
"YmrépBodos, 569. 
Umeperruppiag€é cov, 308. 
Uroypappareis, 1084. 
troxiveiy, intrans., 643. 
UroXUptos, 232. 

thecba, 1220. 


dddayyes, 1314. 

pappakds, 733. 

depoedarra, 671. 

préws, 244. 

pd vxratvat, 236. 

Poppicros, 964. 

ppalew trav ddav, 117. 

Ppevoréxrwy, 820. 

punyos (the general), 689. 

Spunxos (the poet), 13, g10, 
1299. 

pvoat pparepas, 418. 

gvoay (blow out), 1099. 

dwpay, 1363. 


XaAKia, 725. 

xaXxol, 730. 

xapies, 1491. 
xededdvav povceia, 93. 
xeArdav Opnxia, 68t. 
Xios, 970. 

xAaiva, 1459. 

XO, 4. 

Xopevew (Bpyta), 356. 
xopedy (xopeiwy), 1303. 
xopor AaBeiv, 94. 
XVAds, 943. 

XuTpot, 218. 


Wevddrtrpos, 711. 
Wodos Bupas, 604. 


adr, 180. 
apaios, 395- 


- @paKta, 481. 


THE END. 


OXFORD: HORACE HART, PRINTER TO THE UMIWERSITY 
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